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Foundations in Music Training 


for the New School Year 
t- he aD 
For the Grades THE PROGRESSIVE MUSIC SERIES—‘‘Organized plan and beauty of 


songs never excelled.’’ 



























Books One, Two, Three, and Four 
Manuals I, II, and III 
Primary Song Book 


One Book Course, for Rural Schools 


For Music MUSIC APPRECIATION FOR EVERY CHILD—‘‘Enjoying music for 
Appreciation its beauty and learning definite knowledge about it.’’ Correlates the 
use of the records with the use of PROGRESSIVE MUSIC SERIES. 

A definitely graded course in the Primary Grade Manual and the intermediate 


Grade Manual (for the teacher), and “Music Notes,” Books One and Two 


(for the pupils, Grades 4 and 5). 


LISTENING LESSONS IN MUSIC—Among teachers’ reference books and 


lesson plans, ‘‘the Bible of Musie Appreciation. ’’ 


For the High A BOOK OF CHORUSES—‘‘A library of lovely song.’’ Correlates with 


School Chorus ‘ . 
musi¢e history courses. 


PARSON’S HIGH SCHOOL SONG BOOK—‘‘ Popular because proven.’’ 


For the School THE SYMPHONY SERIES OF PROGRAMS FOR SCHOOL AND COM- 
Orchestra MUNITY ORCHESTRAS 


Program I—Nine contrasting selections of equal difficulty, for the 


beginning orchestra in junior and senior high school. 
Programs IJ, III, and [V—Advancing in difficulty. 


Program V—Ready this fall 


Send to our nearest office for descriptive catalogues and price list ( 
+++ 
SILVER, BURDETT AND COMPANY 
New York Newark Boston Chicago San Francisco 
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Music for Every Child : Every Child for Music 
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Starr-Style 80—Mahogany, Walnut, Oak 
Height 53 ins.; Width 62 ins. 


Depth 26 ins. 
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Los Angeles Junior Orchestra Dec. 1925 
Compliments of 
ph STARR PIANO COMPANY 
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The Los Angeles City Schools Again Choose Starr Pianos 


Time after time when new pianos were needed Starr Pianos have consistently been first choice. 
And now only a short time ago twenty Style 80 Starr Pianos were added as permanent equipment of the 
excellent Public Schools of this city. 

This is only another testimonial of the high regard educational institutions the world over hold 
for Starr Pianos. Over one thousand schools, colleges and universities give unhesitating edorsement of the 
enduring qualities of these instruments. 

We have just the instrument for your every school need. From the magnificent Starr Concert Grand 
to the small Style D piano especially designed for class room work every Starr is built with that scrupulous 
care which characterizes all things of worth because the traditions of Starr ancestry symbolizing all that 
is finest in piano building are ever uppermost in the minds of Starr craftsmen. 


Starr Minum-Style D 


Mahogany, Oak, Walnut Starr Style D is essentially a School Room Piano be- 
Height 44% inches; Width 56% inches; cause of its portability and durability and tone. You will 


Depth 24% inches not experience any trouble in keeping this little instru- 
ment in tune because the pin-block holding the pins upon 
which the strings are wound is 5-ply cross laminated of 
hard rock maple the same as in the most expensive Grand 
Piano. After tone volume this is the most important 
consideration because an instrument to be of any value 
for school purposes must stay in tuna The Starr is 
supreme in tone and durability. Note these other features: 
Extra large Silver Grain Spruce Sounding Board, heavy 
ribbing, greater string length, strong full iron plate, six post 
back. It embodies every attribute of fine piano building. 


Send for our special literature 





These California Schools Also 
Recently Installed Starr Pianos 





Point Loma High School, La Jolla Hieh School, Woodrow Wilson High School, 
San Diego La Jolla San Diego 


THE STARR PIANO COMPANY 
Established 1872 Factories: RICHMOND, INDIANA 


Branches in Birmingham, Boston, Chicago, Cincinnati, Cleveland, Dayton, Detroit, Indianapolis, Kansas City, 
Los Angeles, Nashville, New York, Portland, San Francisco 








Mention the JouRNAL when you write our Advertisers 
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With this issue of the 
JOURNAL, three 
changes go into effect : 
the JoURNAL becomes 
publication of all of the 


ANNOUNCE-.- 
MENTS 


the official 
sectional conferences as well as of the 
National Conference; the size of the 
JOURNAL is changed ; and the new editor 
makes his official bow. 

It is with great pleasure and satisfaction 
that we announce the official relation- 
ship between the JourRNAL and the four 
sectional conferences. The North-Cen- 
tral, Southern and Southwestern author- 
ized this relationship at the meetings 
which they held in Detroit in the spring. 
The Eastern Conference has for several 
years supported and published its own 
organ, the Eastern School Music Herald; 
the Board of Directors of the Eastern 
Conference decided early in the summer 
to coribine the Herald with the JoURNAL 
for the current year, pending action on 
the part of the Conference itself at its 
next meeting. Each sectional conference 
will, through its proper officers, conduct 
its own department in the JOURNAL 
throughout the year. 


We hope you are pleased with the new 
dress the JOURNAL is wearing. The credit 
for the change should be given to Mr. 
Bowen, who had planned it before he re- 
linquished his assignment as editor. The 
page-size is now that used by a large num- 
ber of professional magazines. It has 
been gratifying to us to find a hearty ap- 
proval of the change on the part of those 
who have known of the plan, and es- 
pecially on the part of that most important 
group, the business houses which use our 
columns for advertising purposes. This 
issue of the JOURNAL carries more adver- 
tising than any October issue of previous 
years. 

The new editor can only, in a spirit of 
real humility, promise to serve you as 
well as possible. He wishes that every 
supervisor in the country would feel a 
personal interest in the JoURNAL; would 
send in his suggestions for its betterment 
and his contributions to its news. The 
Conference has been most fortunate in its 
two editors during the past years—Mr. 
Dykema and Mr. Bowen; it is a rather 
fearful thing to have to try to follow in 
their footsteps ! 
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Het Sides 


OPERATE 
IN DAYLIGHT 


No Special Screen or 
Lantern Required 


Concentration of 
Attention on Music 
and Baton. 


Economy of 
Time and Money. 


Rapid development 


of sight reading 
ability. 


New copyrighted songs. 


é 


SIMS SONG 
SLIDE CORP. 


Kirksville, Mo. 


Write for Descriptive 
Literature and Lists 

















ENTERTAINMENT MATERIAL 


Cinperetta. A Dramatized Fairy-Tale with 
Incidental Music by Katharine C. Baker. 
Price, 25c. The familiar story is read and at 
the same time portrayed on the stage in 
pantomime. The incidental music is part vocal 
and part instrumental. The production is 
simple but the effect is unique and artistic. 
On Piymoutn Rock. Libretto by Alice C. 
D. Riley. Music by Jessie L. Gaynor. Price, 
60c. A delightful operetta of Colonial Days. 
Puritans (Priscilla and John Alden), Soldiers 
and Indians portray a story of the times ac- 
companied by lively characteristic music. In- 
teresting for the upper grades. 
PrerrETTE AMONG THE SHEPHERDS. A Pas- 
toral Opera by Louis W. Curtis, Price $1.25. 
A production for High Schools. Real “opera 
Romantic plot. Singable and lively 
music throughout. 
Harvest Festivar. Compiled by Mari R. 
Hofer, Price 75c. Processional, Pantomime, 
Dances and Song telling the story of the In- 
gathering. A desirable entertainment for 
grade children. 
Humor anv Nonsense. By Carl Busch. Price, 
25c. Eight canons or “Rounds” for three 
parts. All humorous and exceedingly clever. 
Desirable for the High School Glee Club. 


A NEW OPERETTA! Snow-White and the Seven Dwarts. 
An Operetta in Three Acts. Libretto and Lyrics 
by Jessie L. Gaynor. Music by Jessie L. 
Gaynor, Rose Gaynor Faeth and Dorothy Gay- 
nor Blake. Price, $1.25. A favorite Fairy-Tale 
told with music, actors and assisting ballet. 
Music by these collaborators and the entertain- 
ing lines by Mrs. Gaynor assure a number of 
highly pleasing proportions. The production 
may be extensive or simple, governed by the 
facilities at hand. - Not entirely for young 
children, the principal parts belong to the upper 
intermediate age. 
THe SMUGGLEMAN. By Elizabeth Rheem 
Stoner. Price, 60c. Bright and tuneful and 
easily staged. Boys have a large part to play 
in this Operetta. 

Wuat Haprenepd To Santa. By Clara L. 
Lucas. Price, 25c. A Christmas Cantata for 
children. Action songs and a goodly amount 
of dialogue give it, however, the nature of 
an Operetta. Successfully enteftaining. 
CHRISTMAS IN MerrigE ENGLAND, By Mari 
Ruef Hofer. Price, 25c. A Costume Pageant. 
Quaint old Christmas Carols mirroring the 
traditions and social customs of Merrie Eng- 
land, woven into a play, faithfully preserving 
the spirit of “olden  times’’. Suitable for 
grade children. 

Miss Murret Lost anp Founp. By Kathar- 
ine C. Baker. Price, 60c. An operetta for 
children. An amusing little plot using the 
familiar ‘‘Mother Goose’’ characters. 

Wao Herps Santa Craus? By Katherine C. 
Baker. Price, 25c. A Christmas story told 
in bright dialogues and unison songs. Partic- 
ularly suitable for small children. An accred- 
ited success. 

Livinc Pictures oF THE CuHRIstTMAS Story. 
By Grace E. Stover. A Pageant of Tableaux, 
Music and Story. A successful number. The 
book of stories, including the program, direc- 
tions and the order of tableaux 30c. 
Book of Music 

A New Music Note Book Planned on practical lines 
ADD-A-PAGE MUSIC NOTE BOOK, PRICE 25c. 


15 Sheets of Staff-Ruled Paper 
10 Sheets of Letter-Ruled Paper 


Plain heavy paper cover. Extra leaves easily added. 


CLAYTON F. SUMMY CO., PUBLISHERS 
429 South Wabash Avenue, CHICAGO, ILL. 


(Send for our Catalog of Operettas, Entertain- 
ments and Supplementary Music for Schools) 
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Each of the sectional 
conferences will con- 
duct its part of the 
JouRNAL through its 
own editor, and this group of four is 
to act as an editorial board in advising 
and assisting the editor of the JouRNAL 
in his work this year. The Southern 
Conference is represented by its Publicity 
The other three sectional confer- 


EDITORIAL 
BOARD 


Agent. 
ences have the same system as the Na- 
tional, a second vice-president who acts 
as editor. 

Editorial Board is made up as 
follows: Mr. E. E. Pierce, Gardner, 
Mass., for the Eastern; Mr. W. W. Nor- 
ton, Flint, Mich., for the North Central ; 
Mr. William Breach, Winston-Salem, 
N. C., for the Southern; and Miss Sudie 
L. Williams, Dallas, Texas, for the 


Southwestern. 


The 


President Bowen has 
announced that our 
first biennial meeting 
will be held in Chicago 
during the week of April 15th, 1928. Head- 
quarters will be the new Stevens Hotel. 

It sounds good! Two thousand rooms 
reserved for us in one hotel! A banquet 
room in which 2800 may be served at one 
sitting, with many smaller banquet rooms! 
A room seating 4000 for our meetings! 
An unlimited opportunity for hearing 
good music and for seeing interesting 
school music work! Lake Michigan right 
across the street! 

Chicago has much to show us, and 
promises to give us a memorable program 
of fine things. LET’S GO, 5000 
STRONG.  Let’s crowd the Stevens 
Hotel so badly that George Oscar will 
have to rent the Field Museum for us! 


CHICAGO 
IN 1928 














STEVENS HOTEL, CHICAGO—HEADQUARTERS 1928 MEETING 
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BAYONNE JUNIOR HIGH SCHOOL 


BAYONNE, NEW JERSEY 
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Preston H. Smith, Superintendent of Schools 
Josephine Duke, Supervisor of Music 
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One of the most progressive school systems in 
the East, blessed by a Board of splendid business 
men, directed by a Superintendent of ideas and 
efficient administration of these ideas, supervised 
in music by a woman of vigorous intellect and 
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musical capacity—Bayonne. 
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THE AEOLIAN COMPANY <-: EDUCATIONAL 
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Now is the time for 
all good supervisors 
to plan to go to their 
sectional meetings. 


SECTIONAL 
MEETINGS 


The four groups have coordinated their 
dates, no two meetings coming at the 
same time—this is to allow Mr. Bowen 
and the publishers to make all four meet- 
ings. You will find the preliminary an- 
nouncements in this issue of the Jour- 
NAL; detailed programs for each meeting 
will probably be ready by the time we next 
go to press. The dates and meeting 
places are as follows: 

Southwestern, at Tulsa, March 2, 3, 4, 
and 5. 

Eastern, at Worcester, Mass., March 
9, 10, and 11. 

Southern, at Richmond, Va., first week 
in April. 

North Central, at Springfield, Il1., April 
12, 13, 14, and 15. 


——0 





The biggest single op- 


TELL YOUR portunity that the 
SUPERIN- music teachers of this 
TENDENT 


country have ever had 
is at hand, and it is 
up to each one of us to do his bit. How 
many times have you heard the remark: 
“If I could only convince my superin- 
tendent!”” This is your chance to con- 
vince him. 

The National High School Orchestra, 
which made such a spectacular success at 
Detroit under the leadership of Mr. J. E. 
Maddy, of Ann Arbor, Michigan, has 
been invited to play a program at Dallas 
early in the spring at the meeting of the 
Department of Superintendence, N. E. A. 
An entire meeting of the Department of 
Superintendence is to be given to music ; 
in addition to the playing of the orchestra, 
there will be speakers of national promi- 
nence, and a chorus of 800 voices from 


the Dallas schools under the direction of 
their supervisor, Miss Sudie Williams. 
Talk to your superintendent about it; 
tell him what is being done in music all 
over the country, and get him all primed 
for the Dallas meeting. If he is in a half- 
receptive mood, Mr. Maddy and Miss 
Williams will convince him. 
se 
Every member of the 


National Conference 
should be interested in 


CONFERENCE 
FINANCES 

its financial condition, 
especially at this time when the biennial 
into effect 
policy Gf division of membership fees. 


arrangement goes with its 
The finances of the Conference are of 
supreme importance to its efficiency and 
even to its life itself; and’to become the 
really great influence which it should and 
must be, the Conference must build up, 
in a systematic and business-like way, a 
much greater financial stability. 

Two reforms along this line were inau- 
gurated at Detroit. The new constitu- 
tion requires the Conference to bond the 
treasurer adequately; and a motion was 
passed which puts the Conference on a 
budget basis. These are steps in the 
When you glance at the 
figures below, you will wish we had been 
operating on a budget basis for the last 


right direction. 


five years. 

The biennial plan carries the following 
arrangement for the division of member- 
ship fees. The dues of an active mem- 
ber who joins the National are $3.00 per 
year ; of this, $1.50 is put in the Publica- 
tion Fund and pays for the Book of Pro- 
ceedings, 75c is sent to the treasury of 
the 
member is assigned or to which he chooses 
to belong, and 75c is kept in the treasury 
of the National Conference. 
tional conferences, on ratifying this plan, 


Sectional Conference to which the 


The sec- 


set up exactly similar regulations; so an 
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Melody Way Class Instruction 
Makes Piano Lessons Self-Supporting 


One Reason for the nation-wide cause there are 10 to 20 children in 
success of the Melody Way of a class. 


teaching piano is the fact that it 
need impose no additional salary Metopy Way piano classes require 


burden on the school system. In no additional equipment. An ordi- 
the great majority of the 200 cities nary classroom with one piano is 
where Melody Way has been adopted, _ satisfactory. Classes in many in- 
the work has been made self-sup- stances are held after school hours 
porting. or on Saturdays. Melody Way re- 
moves every obstacle in the way of 
and materials at low cost. Teaching large-scale piano instruction in your 
expense is met by small tuition schools. Write for new booklet and 
charges, yet teachers are assured analysis giving actual figures on self- 
more than their usual earnings, be- supporting Melody Way classes. 


Eacu Cup buys his own music 


MIESSNER INSTITUTE 


114 Sourn Water STREET MILwaukKEE, Wis. 


Please send me the new Melody Way Booklet and figures showing 
how Melody Way classes have been made self-supporting 


Miessner INSTITUTE, 


Name scerbnwien wixsectsiblleminiiniaiibe 
114 South Water Street, Position. 7 School... me dal 
Milwaukee, Wisconsin. Att . 
City , ensenenienings , State paescecsnececseosveccees 
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individual who joins a given sectional 
conference is paying his fee into the three 
funds just mentioned. Both the National 
and the Sectional Conference will, pre- 
sumably, receive the 75c allowance per 
member for two years, from biennium to 
biennium, giving each a total of $1.50 per 
active member per meeting for operating 
expenses. The dues of associate members 
are not subject to a division of this sort, 
but are retained in full by the National 
or the Sectional Conference, depending 
on the group in which the membership 
originates. Likewise, in the case of con- 
tributing members, the surplus over $3.00 
is retained by the Conference in which the 





; Active 
Year Members 
ACE ees ee ey ee ae 498 
I apiece tiegnneGennUans 495 
RR PRE erm tera ree NO 646 
UR eRe eters, ese arrre eee 1313 
RE itt nate eens 1374 
I ninth ne atusanissdaedhienndiieniiiameais 1634 
aia ial ca 2159 
a a i oar 1891 
TI 0 sarees haa daas nadandaaihienamaaeninaaian 2205 
1926 .... 2455 

O 
Miss Ada _ Bicking, 
TWO formerly supervisor 
NEW STATE of music in Evans- 
SUPERVISORS ville, Indiana, has 


been elected Assistant 
Superintendent of Public Instruction for 
the State of Michigan, and will be in 
charge of the division of music. This 
position was created for Mr. John W. 
Beattie, who left it a year ago to take 
charge of the public school and com- 
munity music department at North- 
western University. Mr. John C. Kendal, 


who has been temporarily in charge of 
the Michigan work during the past year, 
has returned to his regular work in Den- 
ver, from which he had a year’s leave of 
absence. 
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membership originates, the $3.00 being 
divided as in the case of active members. 

The proponents of the biennial plan 
confidently predict that the encourage- 
ment and development of the sectional 
conferences will result in a great increase 
in membership in the National, with a 
corresponding betterment of its financial 
condition. Some increase in membership 
will be necessary to keep the National 
running on the basis of its past activities ; 
for a large number of its items of expense 
must now cover two years, instead of one, 
to the meeting. 

The following table will give you at a 
glance the story for the last ten years. 


Credit Volume of 
Balance Business 
$525.45 $1507.41 

374.20 1543.95 

249.89 1728.20 

739.25 4186.39 
1535.39 4453.55 
2563.11 6039.19 
4628.63 9909.17 
1834.61 14173.97 

927.00 13470.45 
2552.00 13062.50 





Miss Bicking has a national reputation 
as teacher, supervisor and organizer ; her 
work in Evansville has been most suc- 
cessful. We predict for her a brilliant 
future in her new field, and for the State 
which she will serve we predict a very 
real musical development. 

Mr. M. Claude Rosenberry, for several 
years supervisor of music in Reading, Pa., 
has been appointed State Supervisor of 
music for Pennsylvania. Since the resig- 
nation of Dr. Hollis Dann from this 
position a year ago, Dr. Hass, the State 
Superintendent, has made a persistent 
search for a supervisor capable of follow- 
ing in Dr. Dann’s footsteps and of de- 
veloping the work he inaugurated. With 
a background of sixteen years of success- 























THE 


AM PICO 


in a School Size (diminutive) piano 


for the (lass-Room— 


(only 3 feet 8% inches high) 


ype spool-box is placed in 
the top of the instrument 
which is low enough to en- 


able the teacher to 
face the class and 
watch the record- 
ing simultanc- 
ously. Full, rich 
toned; action adap- 
ted either to hand 
playing or for use 
with reproducing 


mechanism; sturdily built; 
easily moved through corridors 
from one class-room to an- 


other; and yeta 
genuine AMPICO 
commanding the 
resources of 250 
master pianists 
ready to play at any 
time, the complete 
piano literature of 
the world. 


Write for information and prices 


THE AMPICO CORPORATION 


Educational Department 


437 FIFTH AVENUE NEW YORK CITY 
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ful experience, and with a thorough fami- 
liarity with conditions as they exist in the 
Pennsylvania schools, Mr. Rosenberry is 
the logical man for the work. His many 
friends all over the country congratulate 
him on his appointment, and congratulate 
Dr. Hass on the wisdom of his choice. 
—— an 
By the time this Jour- 
NAL reaches you, the 
1926 Book of Pro- 
ceedings will be ready 
Every active 


YOUR BOOK 
OF PROCEED- 
INGS IS READY 


to mail. 
and contributing member of the National 
Conference is entitled to a copy. Your 
copy will not be sent you until you con- 
firm your mailing address. lf you have 
not already sent your address for this 
year, whether it be a new one or the old 
one, do so immediately. 

The Books of Proceedings are veritable 
mines of information about all matters 
in connection with public school music. 
No supervisor can afford to be without 
a full set. The JourNAL office has a sup- 
ply of the editions from 1913 to 1926 in- 
clusive, except for the years 1921 and 
1923. If your set is incomplete, you 
should fill it while there is still a supply. 
The books from 1913 to 1919 inclusive 
sell for $1.50 each; those from 1920 to 
1925 inclusive sell for $2.00 each; the 
1926 book is $2.50. 
atinindllpiiniaun 

Music in the One- 
Teacher Rural School. 
The Research Coun- 

cil report on music in 
the one-teacher rural 
school, presented and adopted at the 
Detroit meeting, has been published as 
sulletin No. 7 and is ready for distribu- 
tion at 10c the copy. This is the first 
authoritative pronouncement on the sub- 
ject ; it is practical in its suggestions, and 
should be of great help to that large num- 


BULLETIN 
NO. 7 IS 
READY 


ber of teachers who have been baffled by 
the rural school problem. 

We cannot make America a musical 
nation until we reach the large number of 
children who “get educated” in the little 
red school house of the country cross- 
roads. The teacher in that school house 
wants help and doesn’t know where to 
get it. Every city supervisor in the coun- 
try ought to get a supply of this bulletin, 
and send a copy to every country school 
teacher in his immediate vicinity. A little 
missionary work will help a lot. 

a ee 
The publication of the 
JouRNAL has always 
been expensive, but is 
becoming more and 
more so as our mailing list grows larger 
and as our branches of service are ex- 
panded. The JourNAL has only two 
sources of income—the sale of advertis- 
ing space and service, and gifts from 
supervisors who appreciate the JOURNAL 
and want to help it along. 

We are happy to acknowledge the fol- 

lowing gifts since the last issue went to 


THANK 
you! 


press : 
Instrumental Class, South Bend, 
EES S rete rete ere eres Fe $10.00 
Louise Mellenbruch, Toronto, 
alicia inital 30 
Mrs. B. P. Heubner, Ripon, Wis. .50 
Anne E. Pierce, Iowa City, lowa .50 
Miss Robbie Wade, Shawnee, 
CORR sikciciscertdibisintemmnain 


0 


1.00 


The JourNAt office 
has received word of 
the death of the fol- 
lowing supervisors : 
Mrs. Jean Milleisen, Altoona, Pa. 

Mrs. Fannie Nelson, Morenoi, Mich. 
Emma Robinson, Calais, Me. 

Mrs. Laura F. Weaterby; Pitman, N. J. 


IN 
MEMORIAM 
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You are within 


the perfect hearing of all 
music of the world 


Is it the pure, golden voice of a 
young girl you wouldhear . . . of 
the tender beauty of an oboe’s liquid 
notes? Or a_ shimmering pattern 
played out by the English horn? Or 
all tones of all instruments—strings 
and woodwinds and brasses—melting 
into the suns and shadows of a quiver- 
ing, mighty symphony? You need in 
your work the New Orthophonic 
Victrola and the New Orthophonic 
Victor Records. 


With Orthophonic music, you hear 
every vibration made by breath, or by 
the up and down of bow, or by any in- 
strument played. Nothing is lost. 
From ethereal highest tones—to the 
deepest bass notes, rich and strange 

you hear all. You hear an 
astonishing, living music. The Ortho- 
phonic Victrola has a range, a realism, 


that makes you listen in wonder. Here 
is an exclusive principle, “matched im- 
pedance’’—an even flowing of perfect 
sound. And now the New Ortho- 
phonic Records add an intensity of sil- 
ence from which the tones come singing 
clear ! 


The intimacy—the aliveness—of 
such music is of inestimable value in 
your work. In any store selling Victor 
products are the beautiful models of 
the Orthophonic Victrola—$300 to 
$95; and some of the many New 
Orthophonic Victor Records. Hear 
them. Hear Marion Talley sing with 
flawless intonations ‘Lo, Here the 
Gentle Lark.” So clear and near are 
the living tones, almost you see her 
lifted face! Orthophonic Records cost 
no more than the regular records. 
Write us for more information. 


THE EDUCATIONAL DEPARTMENT 


THE VICTOR TALKING MACHINE Co. 


CAMDEN, NEW JERSEY, U.S. A. 
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Helen Van Dyck, Southold, N. Y. 
Pearly Wortham, Buckingham, Iowa. 
Mrs. Agnes Collier Heath, for many 
years supervisor of music in the schools 
of Chicago, died on September 18th. 
Mrs. Heath was in her sixty-ninth year, 
having been supervisor in Chicago since 
1884. Her life was devoted to the idea 


of making music function as a vital 
force in the life of every child, to such 
an extent that as an adult he would al- 
ways retain it as a means of emotional 
expression, as a source of happiness and 


as a recreational avocation. All those 
who came in contact with Mrs. Heath 
felt her beauty of character, her abun- 
dant love of children, her sympathy with 
mankind and her abiding faith in the all- 
wise Providence to young and old alike. 
She was a constant and unfailing source 
of inspiration, and her passing on will 
leave a great gap in the music life of the 
city to which she has given years of her 
time, her thought and her loving labor. 


O 


In each report in re- 
cent years, Mr. Bowen, 
as editor of the Con- 
ference Publications, 
has spoken of the 
summer hours he has spent in the Jour- 
NAL office when he wanted to be out chas- 
ing an elusive pill into the cup. At last 
there is one person in the country who 
fully appreciates Mr. Bowen’s remarks, 
and that is his unworthy successor in the 
editorial chair. 

Thirty-three crates of office equipment, 
books, bulletins, etc., reached Chapel Hill 
from Tulsa the latter part of June. Each 
mail brought many requests for informa- 
tion and service, and, ignorant as we were, 
we usually searched the contents of thirty- 
two crates before locating the thing which 
had to be found. Then the day was saved 


THE EDITOR 
LEARNS 
SOMETHING 


by the arrival from Tulsa of Miss Yon 
dalin Kenady, who has been Mr. Bowen's 
“right hand man” in the JourRNAL office 
for two years. She quickly organized the 
work and trained Miss Mildred Cate of 
Chapel Hill, who is now in charge of the 
of fice. 

Meantime, we have learned many 
things; we know, to our sorrow, what a 
“galley” is like—for we’ve been reading 
them by the day ; when the printer speaks 
of a “dummy” we no longer take it as a 
personal insult; and when an advertiser 
writes that he is sending us a “lay-out” 
and a “cut,” we no longer fear that we 
have offended him. We've been fortu- 
nate in establishing relationships with a 
printing house which is not only very 
efficient but which is most helpful and 
kind in many little things which make our 
way smoother—the Seeman Printery, of 
Durham, N. C. Something besides 
“BULL” is coming out of Durham these 
days. 

The Conference is going to have to be 
patient with us; for you couldn’t have 
found anyone more totally inexperienced 
in work of this sort. You are all going 
to have to help us; we want to make the 
JouRNAL better and better, and we can’t 
do it unless you feel perfectly free to tell 
us how you think it can be done. 


0 


Of the 11,000 super- 
visors on our JouR- 
NAL mailing list, an 
average of 4,000 move 
during a given year. 
Sometimes we wonder if they are dodg- 
ing rent-collectors. 

The postman has just brought in the 
morning’s mail; it contains twenty-four 
“dead” letters, returned to us from cities 
where supervisors have moved without 
leaving a forwarding address. And it 
contains two hundred and twenty-nine 


A FEW 
CHANGES 
OF ADDRESS 








‘CABLE PIANOS 
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Set the Standard for Schools 


A STERLING has become the standard by which 
all silver is judged and Haviland the standard for 
china, so we are receiving evidence from all parts of 
the country that Cable has become the standard by 
which Pianos are judged. 


Specifications for sealed proposals sent out recently 
by the Chicago Board of Education for Pianos for the 
kindergartens of the city schools set this standard in 
a manner highly complimentary to the Cable Midget 
Upright, specifying“Miniature Piano—Cable or equal.” 


The Board of Education of Fresno, California, in sub- 
mitting bids not long ago used this same Cable stand- 
ard, specifying “Cable Midget Piano or equal.” 


The CABLE 
Midget Upright 
As the acknowledged leader 
among small Pianos, the Cable 
Midget Upright sets the 
standard for all school Pianos, 
Although designed originally 
for schools, almost as many 
have been sold for the apart- 
ment and the small home as 


NOTICE TO PIANO DEALERS 
Pursuant to an order of t Board 
of Education, City of Fresno Schools, 
duly made and entered in its minutes 
this 8th day of April, 1926, the Board 
hereby directs _ its Secretary to adver- 
aoa ta for 4, 


tise for ana 








for school use. 


I YOU ARE interested in 
receiving F R E E 


DESCRIPTIVE LITERATURE 
and informat on about the 
Special Offer we are making on 
the Cable Midget Upright to 
Schoolsand Teachers, write 
your name and address on the 


 $%ee 


must accompany each b 


id. 
The Board reserves the right to re- 
bids. 


ject any and all 


By Order BOARD OF EDUCATION 
L. L.- Smith, Secretary 


Fresno, 
y'S P. M., April 22nd, 1926. 

A atitied check or bidder's bond in 

the amount of 10 per cent of the bid 








margin of this advertisement 


THE CABLE COMPANY 


Manufacturers of Conover, Cable, Kingsbury and Wellington 
Pianos; Carola, Solo Carola " Eupho ma, Solo Euphona 
and Euphona Reproducing Inner Players 
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cards giving correct addresses for this 
year, sixty-five of which are different 
from those of last year. 

It is not possible to print all of these 
new addresses in the JOURNAL; but we 
will print a few of them from time to 


time. 


Glenn Gildersleeve has moved from Greens- 
boro, N. C., to become instructor in music edu- 
cation at Columbia Teachers College, New 
York City. 

Miss Agnes Moore Fryberger, who has been 
director of music at Northrop Collegiate School, 
Minneapolis, has taken the position of Educa- 
tional Director of the St. Louis Symphony 
Orchestra. 

Mr. Harry E. Whittemoore, who has been 
supervisor in Manchester, N. H., for severai 
years, has become director of music in Somer- 


ville, Mass. His work in Manchester has been 
taken over by Mr. Herbert R. Fisher, of Syra- 
cuse, N. Y. 

Stella D. Mollno has moved from Wyan- 
dotte to Detroit, Michigan. 

Alice W. Sweetser, from Bethel, Me., to Se- 
caucus, N. J. 

M. Lucille Worden Chase, from Canton, N. 
Y., to New York Mills. 

May R. Nenniker, from Evansville, Ind., to 
Pittsboro, Ind. 

Victoria Love, from Anita, Iowa, to Lamoni, 
lowa. 

Ruth D. Mason, 
Burlington, Mass. 

Helen Miller, from Versailles, Ohio, to Pick- 
erington, Ohio. 

Mildred G. Cochran, from Whitmore, S. C., 
to Abbeville, S. C. 

Esther G. Giere, from Rice Lake, Wis., to 
Sacred Heart, Minn. 

Belva Llewellyn, from Blakesburg, Iowa, to 
Dumont, Iowa. 

Leta Young, from Guthrie Center, Iowa, to 
Parkersburg, Iowa. 

Mrs. Dorothy Jean Meyer, from Pittsburgh 
to Saltsburg, Pa. 

Mrs. C. M. Allen, from Stewartville, Minn., 
to Wykoff, Minn. 

Ethel E. Wood, from Mount Clement, Mich., 
to Detroit, Mich. 

Mrs. Alice S. Conrad, from Laketon, Ind., to 
Rochester, Ind. 

Lucille Collier, from Benham, Ky., to Penns- 
burro, W. Va. 

Eleanor A. Sherman, 
Va., to Cumberland, Md. 

Lorraine Keith, from Lowell, Mass., to Mus- 
ganza, Pa. 

Geniveve Jones, from Junction City, O., to 
Shawnee, O. 
a, M. Hummel, from Rochester to Pairport, 


from Woburn, Mass., to 


from Wheeling, W. 


Louise Banzhaf, from Oxford to Middletown, 
O. 

Doris Kerlin, from Greenville to Pittsburg, 
Ohio. 

Irene Hobbs, from Kempton to Noblesville, 
Ind. 

Sister M. Coletta, from Lakewood to Cuya- 
hoga Falls, O. 

Roland W. Fansher, from Richmond, Ind., 
to Cincinnati, O. 

Vivien Glidewell, from Oxford to Cleveland, 
O. 

Lorena D. Jones, 
Cheer, Iowa. 

D. Ireta LaSalle, from Romeo to Marine 
City, Mich. 

Winnifred Murtaugh, from Topeka to Dun- 
lap, Kan. 

Florence Powers, from Blissfield to Fern- 
dale, Mich. 

C. Gertrude Sanford, from Allegan to Hol- 
land, Mich. 

Florence Schumacher, from Bluffton, O., to 
Marion, S. D. 

Hollis Snyder, from Little Rock, Iowa, to 
West Side, Iowa. 

Grace M. Uhl, from Lansing to Charlotte, 
Mich. 

Pauline Van Schelven, from Cedar Springs 
to South Haven, Mich. 

Irene E. Winne, from Saratoga Springs, N. 
Y., to Belleville, N. J. 


~— 4) 


from Farrar to What 


Was the wrapper on 
this JOURNAL entirely 








WHAT . 
IS YOUR correct in your name 
ADDRESS? and address? If not, 
please send us the cor- 
rection. This is important—Please do tt 
now. 
Oo 
The JouRNAL is en- 
OUR tirely dependent ot 
ADVERTISERS the good-will and sup- 
port of our adver- 
tisers. Without them, we would have no 


funds with which to print and mail 
another issue. 

The advertisers believe in the Jour- 
NAL; that is apparent, for they continue 
to support it in larger and larger measure. 

You can help—Always mention the 
JOURNAL when you write to any of our 
advertisers for material or information. 





KEYS To Every-day Problems| 


Compleve Teacher's Manual and Score 


THE WILLIS MUSIC CO. 


CINCINNATI, OHIO 





UNIVERSAL TEACHER | 


OAT for Orchestra and Bond 











bent Ovchenra” A Mammal jar Tenchare by Rayment M Com Prin, $390 


THE WILLIS MUSIC COMPANY 





CINCINNATI, OHIO 





The Complete Course for | 
School Bands and Orchestras| 


By 
JE MADDY and T. P. GIDDINGS 








“UNIVERSAL 
TEACHER” 
Instrumentation: 
Violins, Viola, "Cello, 
Bass, C Flute and Pic,, 
Flute and Db Pic., 
Oboe and C Sax., Bb 
Clar., Eb Clar., Bb 
Sax., Bassoon and Eb 
Sax., Fr. Horn, E> 
Alto, Cornet, Tromb., 
Tuba, Drums, Piano. 
Parts, each, .75 
Piano, $1.00 


“BUILDING THE 
SCHOOL ORCHESTRA” 


A complete treat- 
ment of organization 
and conduct of instru- 
mental classes. 


Price, $3.00 


“INSTRUMENTAL 
TECHNIQUE” 


Instrumentation: 
Violins, Viola, ’Cello, 
Bass, C Flute and Pic., 
Flute and Db Pic., Bb 
Clar., Eb Clar., Bb 
Cor., Tromb., C Sax., 
Eb Sax., Bb Sax., Oboe, 
Bassoon, Fr. Horn, Eb 
Alto, Barit., Tuba and 
Percussion. 

Price, each part, .50 


“INSTRUMENTAL 
TECHNIQUE” 


The best and most 
comprehensive t ext - 
book covering every 
phase of organizing and 
conducting of amateur 
ensembles published. 


Price, $3.00 


WILLIS GRADED SCHOOL ORCHESTRA aad BAND SERIES 


VOLUME I 
Instrumentation: 
Violins (3 in 1 book), 
Viola, ’Cello, Bass, 
Flute, Clarinets, Cor- 
nets, Oboe and C Sax., 
Bb Sax., Bassoon oi 
Eb Sax., Tromb., Eb 
Alto, Fr. Horn, Tuba, 
Drums, Pia. with cues. 
Parts, each, .50 
Piano, $1.00 


VOLUME II 
Instrumentation: 
Violins (3 in 1 book), 
Viola, ’Cello, Bass, 
Flute, Clarinets, Cor- 
nets, Oboe and C Sax., 
Bb Sax., Bassoons, Eb 
Sax., Tromb., Eb Alto, 
Fr. Horn, Tuba, 
Drums, Pia. with cues. 
Parts, each, .75 
Piano, $1.00 
Conductor’s Sc., $5.00 


WILLIS GRADED SCHOOL ORCHESTRA and BAND SERIES 
VOLUME III 
Instrumentation: 

Violins (3 in 1 book), Viola, "Cello, Bass, Flutes I & IIT, 
Clar. I & II, Cornets, Oboes I & II, C Sax. I & II, B» Sax. I 
& II, Bassoon or E» Sax., Tromb. I & II, Tromb. ITI and 
Tuba, E» Aito I & II, E> Alto IIL & IV. Fr. Horns I & II, 
Fr. Horns III & IV, Drums, Piano with cues. 


Price, each part, .75; 


Piano, $1.00 


Scores available for Song of India and Marche Militaire 


$1.00 


Price, cach, 








SAMPLE PARTS for ANY or ALL WILL BE SENT “ON APPROVAL” 


THE WILLIS MUSIC CO. 137 West 4th St. 


Cincinnati, Ohio 








Music SUPERVISORS JOURNAL 





————— 














President's Corner 











FIRST BIENNIAL—CHICAGO—APRIL, 1926 


Fellow Members: 

N THIS my first message as President 
| be the Music Supervisors National 
Conference, to the 18,000 or more super- 
visors and teachers of public school music, 
I have a strong desire to write a complete 
story on three different subjects. Those 
three subjects, of almost equal impor- 
tance, are: “The 1928 Biennial Meeting” ; 
“Our Sectional Conferences in 1927” ; and 
that favorite topic of all incoming Presi- 
dents, “Why is not every Supervisor of 
Music in the United States a Member of 
the M.S. N. C.?” 

But space forbids and I shall leave the 
last of the three topics for a subsequent 
issue, attempting to discuss briefly the 
first two. 

Chicago in 1928 

Possibly no Executive Committee of the 
M. S. N. C. has had a more difficult or 
important matter to decide than the selec- 
tion of the Conference City for 1928. 
The fact that it is the first meeting under 
the new Biennial plan makes it doubly 
important that the right place shall be 
Numbers alone do not guaran- 
tee a successful meeting, but with a large 
membership and attendance assured, the 
program is easily built. 

As instructed by the Detroit Confer- 
ence, a committee from the Executive 
Board visited Minneapolis, Milwaukee 
and Chicago. One of the first requisites 
of the Conference City is a hotel with 
adequate facilities to house the Confer- 
ence. This involves an auditorium of suf- 
ficient capacity to seat from 1500 to 2000 


selected. 


people ; to accommodate as many in ban- 
quets ; other space adequate for the uses 
of the Exhibitors Association, and by no 
means the least in importance, a suffi- 
cient number of rooms to accommodate 
a large number of our members. This, 
the Minneapolis and Milwaukee hotels 
could not do. 

Detroit gave us the finest accommoda- 
tions that have ever been enjoyed by the 
Conference. Chicago is prepared to pro- 
vide as good, if not better. The new 
Stevens Hotel with 3000 rooms, guaran- 
tees to reserve 2000 (each with a bath) 
for our members. The Grand Ball Room 
in this finest and newest of Chicago’s 
hostelries will seat 4000, and 2800 may 
easily be served at banquets at one sit- 
ting. Eleven other banquet rooms of 
varying sizes, ample space for the use of 
exhibitors, and various other rooms, will 
be reserved and supplied without expense 
to the Conference. 

The vote of the Executive Committee 
was unanimous for the first biennial meet- 
ing in the City of Chicago during the week 
of April 15, 1928, the new Stevens Hotel, 
on Michigan Avenue, between 7th and 
8th Streets as headquarters. 

Chicago is enthusiastically eager to have 
us come. The Superintendent of Schools, 

Soard of Education, Chamber of Com- 
merce, In-and-about Chicago Supervi- 
sors Club, Orchestra Association, various 
Schools of Music and Conservatories, and 
a dozen or more towns in close proximity 
to Chicago’s “loop” district, are united 


in sending the invitation. It should be 
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New and Standard Music Books for Supervisors 


THE DITSON CHORUS BOOK 
For High Schools and Choral Societies 


Edited by 
GEORGE J. ABBOTT, Director of School Music, Schenectady, N. Y 
WILLIAM BREACH, Director of School Music, Winston-Salem, N. C. 
JAMES D. PRICE, Associate Director of School Music, Hartford, Conn. 
Price, $1.50 net 


This book is different because not a single number in it can be found in any other book. 
stay different, not only. because each number is “copyright,’”’ but because not one was written to 
Every number is spontaneous, singable, and musically worth while, and all have been tested 
A glance at the Index will show the wide variety of the contents. 


It will 


order. 
by actual use in the schoolroom. 


SILVER BELLS AND COCKLE SHELLS 
A Mother Goose Fantasy 


By Ettas Bitum 
Price, 75 cents net 
The action represents the dream of an imaginative little girl across whose vision pass the familiar 


from Mother Goose. Staging and costuming may be of the simplest or 


characters and groups 
is melodious 


elaborated at will; and there is opportunity for pretty dances and tableaux. The music 
and descriptive, well within the compass of girls’ voices, and the choruses may be effectively per- 


formed in two parts if altos are not obtainable. 


A GET-ACQUAINTED PARTY 
To Meet Mother Week and Her Daughters 


By Dorotny Gaynor BLAKE 
A little entertainment designed for children which requires eight performers—Mother Week and 
the Seven Days. There are songs and dances for each character, with music of unusual tunefulness 
and charm. No scenery is required, but various properties (such as a tub and wash-board for 
Monday) make each episode picturesque and suggestive. 


DITSON ORCHESTRA FOLIO FOR BEGINNERS 


This is the best educational orchestra folio ever issued, for it combines education with pleasure. 


Send for free sample first violin parts 


THE PHILHARMONIC ORCHESTRA SERIES 
(Twenty-four numbers published) 

A series of orchestral compositions so planned as to include a complete orchestral score in addition 
to the usual instrumental parts. These orchestral scores are prepared with two objects in view: 

I For practical rehearsal and performance on the conductor’s stand. 

II For classroom study in the individual hands of students of orchestration and of music 

appreciation. 

The four latest numbers: 

Bizet, Georges. Intermezzo (L’Arlesienne Suite). 

Scharwenka, Xaver. Barcarolle, in G minor. 

Old English. Three Morris Dances. 

Schubert, Franz. Ballet Music, No. 2 (Rosamunde). 





Send for booklet, Recent Ditson Publications. It is free. Ask to have your name placed 
on our mailing list 








OLIVER DITSON COMPANY, 178-179 Tremont St., Boston, Mass. 
CHAS. H. DITSON & CO., 8-10-12 East 34th St., New York, N. Y. 


Order of Your Local Dealer 
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On ing, and expect to enroll a large mem- 
bership from the 3000 teachers and super- 
visors in their territory. What a tremen- 
dous influence these separate Conferences 
may have on the future of the National 
Conference, and thus on school music 
generally, if each one lives up to its poten- 
tial strength. 

The dates and meeting places of the 


the greatest meeting in our history. 
to Chicago in 1928. 
1927 Sectional Meetings 

The important business of the moment 
is the meetings of the four Sectional Con- 
ferences in the spring of 1927. The 
future success of the National Confer- 
ence depends, in a large measure, upon 


f the support - each of the i various Conferences, so far as have been 
2 . > > ~ + y ~ “¢ Ss S. i a 
t ( onferences ay 0 Cae em announced, are as follows: Southern in 
- bers in the Sectional organizations auto- Ri tmond. Va.. first week in \pril: 
e matically become members of the Na-  costhwestern at Tulsa. Okla. March 2 
= ionz s the ship of . a ial 
2 tional, <i = oa pnp: of the 3, 4, 5; North Central at Springfield, 
} yarent body should be larger than in an j : + Bias F r 
: Se 8 Y  Iil., April 12, 13, 14, 15; Eastern at Wor- 
are a , oa I cester, Mass., March 9. 10, 11. 
i Already the presidents of the severa . . os . 
é may * : : : In another portion of this issue will be 
ee Dacula e 7 mre av z 
A Sectional orgie rue cans ha found the names and addresses of the 
Ss reparation which will rival some of the ; . . 

4 : eat le elles Minidlia dal presidents and executive officers of each 
is nigga gg iee 8 ‘ ay ‘Conference. Readers of the JOURNAL are 





In the territory assigned or selected there , ' 
. 8 urged to communicate with the president 


or treasurer of the group in whose dis- 
trict they reside, sending their member- 
ship enrollment for the year, and assur- 
It is only 


is a sufficient number of people directly 
connected with public school music to 
provide a large membership and atten- 
dance at the 1927 meetings. The Eastern 
and Southern Conferences are already 
going institutions, and both groups are 


ing them of their cooperation. 
through a direct personal interest that 
ach one of us may help the great cause 
of Public School Music. 

Shall we not take as our slogan for 
1927—5000 members in the four com- 
bined Conferences, and 5000 members for 
the National in 1928. 


lraternally yours, 


predicting a prosperous year. The newly 
organized North Central, located in a sec- 
tion of the country where there are sev- 
eral thousands of supervisors, should have 
a membership in 1927 as large as the 1926 
enrollment in the National. The South- 
western people are working enthusiasti- 
cally and vigorously for their first meet- 


' 
f 
td 


GEORGE Oscar Bowen, President. 
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Your Lincoln Performance 


Lincoln’s Birthday seems a long time ahead. 
The months will soon roll by. Plan now. 
Your high school pupils will like 
LINCOLN 
By Dr. Edwin N. C. Barnes 
and R. Deane Shure 
“All children, throughout the country, should 
have the experience of taking part in this 

cantata.” The Washington Times. 
Fifty Cents ©) 


MUSIC EDUCATION 








**King Sol in Flowerland'’—Barnes. Pageant- 
Cantata for upper grades and junior high. 
Seventy-Five Cents 

ow 
**Who’s Who in Music Education’’—Barnes. 
Should be in the library of every supervisor. 
$3.00 postpaid 


250 Pages 


—Wasuincton, D. C. 
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Conns Are the 


Why 


¥ 


Best Instruments 


for School Bands 


QHN Philip Sousa says: “I con- 

sider that complete equipment of 
(onn instruments enhances the 
musical value of any band at least 
50 percent.” 
The easy-playing qualities of Conn instru- 
ments encourage young players—enable 
rapid progress both individually and in 
the band or orchestra. 
The beautiful tone and superb action of 
Conns, their many exclusive features and 
refinements have made them the choice of 
the world’s great artists and conductors. 
Their supreme quality assures quicker 
and more striking success by the amateur 
organization. 


C. G. Conn, Ltd. 


912 Conn Building ELKHART, IND. 


Worlds Largest Manufacturers of High Grade Band 
and Orchestra Instruments. 


DEALERS AND AGENTS EVERYWHERE 


Remember, too, with all their exclusive 
features Conns cost no more! Besides 
we have a special easy purchase plan 
which enables any school to have a com- 
plete set of ten or more New Conn in- 
struments for only 


$5.00 Per Month 
Per Instrument 


Send the coupon or write now for de- 
tails of this amazingly liberal plan, which 
eliminates the finance difficulty in start- 
ing a band or orchestra. We also have 
a liberal rental plan; ask about it. 


Free Trial, Easy Payments on any individual 
Conn instrument. Send for free literature and 
details. Remember, Conn makes everything 
for the band. 








Gentlemen: Please send details of your $5 purchase 
plan on complete set of new Conns (J; rental plan (2; 
details of trial offer on 


(Instrument) 


Name .. ms 
St. or R.F.D 
City 
State 
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THE JUNIOR HIGH SCHOOL MUSIC PROGRAM AND 
SOME OF ITS PROBLEMS 


ALICE RopGERS 
Director of Public School Music, Santa Monica, California 


OF the chief reasons why 


NE r 
junior high school music is not what 


it should be, and is not yet sold to prin- 
cipals and superintendents and communi- 
ties, is the apathy and seeming indiffer- 
ence on the part of the music teachers 
themselves. Many teachers of music are 
no doubt so pleasantly situated in col- 
leges, universities, high schools, ele- 
mentary schools, and teacher training 1n- 
stitutions, and are working under such 
ideal conditions, that they do not realize 
the need of action on their part to help 
bring about more ideal conditions for 
music in the junior high school. Junior 
high school music needs help, and what 
is done or left undone will finally affect 
music education as a whole throughout 


the country. 


Educational Value of Music 


To discuss the educational value of 
music may seem superfluous, but that 
music is considered as recreational, rather 
than educational, may be easily seen by 
the study of junior high school programs 
in various localities, and noting the time 
allotment for music and also noting that 
in some junior high schools music is made 
wholly elective. Superintendents and 
principals and communities need to be 
shown the educational value of music for 
the masses. 
school program, it is necessary to settle 


Before making a junior high 


the question as to the value of music 
in education. 
cational value, or is it merely recre- 


Has music any real edu- 


ational ? 
We in Santa 
has educational 


Monica believe music 
value, and our music 
courses and junior high school program 


are based upon this belief. We believe 
a child can be educated through any sub- 
ject, well taught, under the guidance of 
an inspirational teacher ; that it is an ex- 
ploded theory that, in order to receive 
proper mind training, one must study 
mathematics. We believe in the cultural 
value of music; that an acquaintance 
with good music is worth while; that to 
develop discrimination and judgment con- 
cerning music heard at concerts, at 
church, over the radio and by means of 
the talking machine (such as is devel- 
oped in the study of music appreciation), 
motivates directly into the life of the 
child now, as well as furnishing him with 
a knowledge and power for future use. 
Music appreciation is for all—for the 
non-musical as well as for the musical, 


and has educational value. 


Music Has Both Civic and 
Personal Values 

Music furnishes a splendid means of 
occupying leisure in a profitable way. 
With the changed conditions of living to- 
day, when there is more leisure than 
ever before, it becomes important to de- 
cide how this leisure shall be spent. One 
who works with juveniles will tell you 
that the reason there is so much delin- 
quency is because children have not been 
taught to use their leisure properly ; that 
it is what the boy or girl does with his 
And 
we are told that character building is the 


leisure that determines character. 


chief corner stone of education. 

Some knowledge of music and art 1s 
needed in the education of every indi- 
vidual; it is of practical use to the busi- 
ness man, the professional man, the day 
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THEY ARE PRACTICAL | 


—_ 
Estette M. and Parmer J. CLarK have the ap- , | 
proval of thousands of Supervisors for writing ma- 
terial that is practicable for amateur groups. 
These operettas fill a need for musically and dramat- 

ically high type productions in which the staging re- 

quirements are such that they “fit the pocket-book”’. 
A musical, dramatic and financial success is assured 

through the presentation of “Rings” or “Carrie”. 
Copies sent “on approval”. Use the blank below. Ha 
— 


GAMBLE HINGED MUSIC CO., CHICAGO 


























| 


CARRIE COMES TO COLLEGE Dy Dr | 
A Musical Play in Two Acts A OREN thx . eat 


An unusual story of college life, full of laughable 
situations and dramatic contrasts. Cast calls for 
eight singing and three speaking characters. 
Chorus of any number. One stage setting (ex- 
terior) and easy costumes. Time of performance 
about two and one half hours. 

Voeal Score and Libretto . . .. .. . =. +. $1.50 
Stage Manager’s Guide ee ae ae oe 





: Comes To CoLLEGE 
Orchestral parts for rental. 


RINGS IN THE SAWDUST 
An Operetta in Two Acts 


Something new and decidedly different. Action takes 
place in front of the entrance of the “Big Tent” of a 
circus and has nothing to do with the technic of the 
circus. Comedy characters will insure an evening of 
laughter. Cast calls for seven singing and one speaking 
characters. One stage setting and easy costumes. Time 
of performance about two hours. 


Vocal score and Libretto . . . ... . . . $21.25 
Stage Manager’s Guide a a ee 


Orchestral parts for rental. 


USE THIS BLANK 
GAMBLE HINGED MUSIC CO., 
67 E. Van Buren St., Chicago. 


Please send “on approval” with a view of use in the...................... 
School, the following : 


CICARRIE COMES TO COLLEGE 
[] RINGS IN THE SAWDUST 
0 ee eee a | le. Se sein 


Home Address - Sn eee Remarks... 
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laborer, the capitalist, and to the father 
and mother in the home. Men who 
have charge: of our civic affairs need 
some knowledge and appreciation of art 
and music. Churches and Sunday schools 
and all civic gatherings need a people 
who can participate in and appreciate 
music. The “tired business man” needs 
some knowledge of music to make his 
leisure more interesting. He must be 
educated in his youth, so that his adult 
life may be made richer. 

As a part of one’s education, it is worth 
while to learn to read music; to learn to 
read music and sing in chorus or glee 
club; to learn to read music and play 
some instrument and join the orchestra 
or band, or play the piano; to learn to 
read music and amuse one’s self by sing- 
ing and playing just for fun; to learn to 
read music and acquire a knowledge that 
can be used to advantage if one wishes 
to consider music more seriously. 


Community Interest in Music 

The opportunities offered today in the 
public schools for the study of music de- 
velop the kind of knowledge and ability 
that motivates directly into the commun- 
ity. This is seen in the improved quality 
of singing in the Sunday schools and 
churches, more and better talent available 
for the church choirs and community or- 
chestras. Music helps greatly to bring 
the home into the school. What other 
subjects bring parents to school as does 
music? Is it algebra, Spanish, Latin, 
and shop, or is it music, with the orches- 
tra, the boys’ chorus, and operetta that 
draw the crowd? 

There is a constant demand on the part 
of the public to hear our school orches- 
tras, and glee clubs. Last year (1924- 
25) our musical organizations appeared 
before the Rotary Club, Kiwanis Club, 
Lions Club, Woman’s Club, P. T. A., and 
school assemblies, in the following pro- 
grams : 


Lincoln Junior High School 
(34 Appearances) 


I Tae Ti csssessccarncscincounisctniaiesions 10 
SIR UE FI vic sccsetensictntincncenlenstacnieia 10 
Be GE is ncteisiininiinisierionanionianie 8 
SID. soescicniciminirnrctannieodinaeasainen 6 


(Including an Operetta) 


John Adams Junior High School 
(22 Appearances) 


OR SRI III c.sciis se-cessonsesdncseonssnannabsalchin 5 

FE EN SE) 3 

REN IID ssconicisaisncescanaensentdasiianienetn 4 

PUI TN iii idiiintsnscdeoictectvariointoteed 2 

Orchestra ee SCO eae ee 8 
(Including an Operetta ) 

The high school orchestra made 


twenty-seven appearances from January 
to May, and the combined glee clubs 
and orchestra gave the opera “Mikado.” 

That these organizations are vital and 
Most principals 
understand the value of music in terms 


worthy, all will agree. 


of public performance. But if results are 
to be musical and worthy, these organi- 
zations must not be considered as extras 
and recite after school hours, but must be 
given a dignified place in the regular 
school program. An operetta can be pro- 
duced with considerable ease when it is 
prepared in daily recitation period. 


Music as a Vocation 

An opportunity should be offered in 
the junior high school for prevocational 
training. The high school age is too late 
to begin the study of music for those who 
really expect to earn their living through 
music. The study of piano and instru- 
ments of the orchestra should begin in 
the grades. Music is as truly a vocation 
as is shop, typewriting, and printing. In 
1919, statistics showed an annual ex- 
penditure in the United States of $1,- 
178,000,000 for music. There is a de- 
mand, and rightly so, that the schools 
take over some of the prevocational train- 
ing in music, as is done in other vocations. 
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Since 1862 the name 


PEDLER 


has beeen a symbol for fine 


CLARINETS 


We are still making the best Clarinet in 1926— 
a GUARANTEED product which will give 
you the MAXIMUM OF SATISFACTION 
at a MINIMUM OF COST. 


From beginner to Professional the PEDLER 
CLARINET is a phenomenal success. 


. 


We cordially invite inquiries from 
Public School Music Supervisors, for 
our Catalog and Special School 
discounts. 


Harry Pedler & Co., Inc. 


Elkhart, Indiana 
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Obstacles to Junior High School 
Music 


One of the serious obstacles to junior 
high school music today is that the junior 
high school is not an entity—a separate 
division from the high school, so that 
courses in music for the ninth grade may 
be made with distinct reference to the 
adolescent age, and the subject made to 
fit the child rather than to conform to 
high school courses for the purpose of 
obtaining high school graduation credits. 

Unfortunately not only is the junior 
high school dominated by the senior high 
school, but by college requirements as 
well. Charles Wakefield Cadman says: 
“Of what particular benefit is a ‘major 
period’ of higher mathematics beyond a 
certain needful knowledge of its every- 
day side? Yet many talented students, 
artistically inclined students, are com- 
pelled for the sake of needed credits, to 
plough laboriously and painfully through 
two years of higher mathematics. This 
is splendid for those embarking upon a 
career of mechanical engineering or for 
training in the business world, but it in- 
terferes with aesthetic ambitions of the 
artistically equipped students.” 

Another serious obstacle to junior high 
school music today is the “hour period.” 
With the hour period it is not possible to 
elect a variety of subjects, which is essen- 
tial to the ideal junior high school. With 
a large number of daily periods scheduled, 
a student may take his academic subjects 
and still have periods left to elect music, 
art, oral expression, shop, household arts, 
etc. This is illustrated in a splendid way 
at Long Beach Senior High School, 
where forty-five minute periods are in 
vogue, and nine or ten of them possible. 
Out of a school of 4,000 students, over 
1,000 in music 
classes. 


students are enrolled 

The school has two bands, two 
orchestras, three glee clubs, a chorus of 
200, six music appreciation classes num- 


bering thirty to forty each, three sight 
singing classes and three harmony classes, 
beside piano, violin and voice classes. 
With a curriculum that offers fewer daily 
periods, and a limited opportunity for a 
wide choice of subjects (as does a sixty 
minute period), the arts will suffer, be- 
cause academic subjects receive first 
consideration. 

In junior high school one of the chief 
aims of one who is building a curriculum 
should be to develop the child’s capacity 
to employ his leisure properly. This cur- 
riculum should offer him a wide choice of 
subjects that would help to develop this 
capacity, and he should receive proper 
guidance in making a wise selection, and 
one best adapted to his needs. This 
guidance should come from one who be- 
lieves in art education, broadly speaking, 
and one who knows something about vo- 
cations, as well as one who has the 
academic subjects at heart. 


Better Understanding Needed 


Another serious obstacle to junior high 
school music is a possible lack of under- 
standing on the part of some of the ad- 
ministrators and guiding spirits who are 
responsible for making junior high school 
programs, of the value of music in edu- 
cation and its possibilities when taught 
under right conditions. Some of these 
conditions are: 

1. An Inspirational Music Teacher 
who knows her subject, is skilled in the 
art of teaching, and adapted to the ado- 
lescent age. A musical musician with 
teaching ideals and musical standards of 
achievement. 

2. Right Time Allotment for music, 
and “General Music” required in the sev- 
enth, eighth and ninth grades. There are 
ample reasons for this demand on the 
school program. 

The daily recitation period is necessary 
for the elective musical organization, so 
that they may easily function in public 
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Music Appreciation in 
the Schoolroom 




















| Every supervisor has been waiting for this book 
because 





| It offers the first complete and practical plan for the success- 
ful presentation of Music Appreciation in elementary grades 
and Junior-High Schools. 





GRADED LESSON PLANS for teaching 207 pieces 
of music. 


MUSICAL SCORES showing instrumentation and form 
of every selection on the phonograph records. 


PROGRAM NOTES for all of the pieces. 
PICTURES of instruments of the orchestra and players. 
BIOGRAPHIES of composers. 


Music Appreciation in the Schoolroom 


Should be on every feacher’s desk, in every musician’s library 


Catalogue price $2.60. Subject to usual discount. 


GINN AND COMPANY 


BOSTON NEW YORK CHICAGO ATLANTA 


DALLAS COLUMBUS SAN FRANCISCO 
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performance, and “General Music” 


should be given a daily recitation in the 


Junior high 


seventh grade, at least. 
school is practically the first time that 
pupils have had an opportunity to study 
music under a specially trained music 
teacher. Music is a subject that grade 
teachers are not as well equipped to teach 
as they are the academic subjects, and 
the musical power gained in the first six 
grades, with only fifteen or twenty min- 
utes daily, is not sufficient preparation, 
when you consider the variety of sub- 
jects included under the head of “Gen- 
eral Music,” namely, vocal technique, 
reading music, writing music, ear train- 
ing, practice in singing of part songs, 
music appreciation, elementary theory, 
preparation for “Assembly Singing.” 
Students need to gain sufficient musical 
technique to enable them to sing with 
some freedom and enjoyment, and this 
cannot be done short of daily periods in 
the seventh grades, especially in Cali- 
fornia, with its everchanging population. 

In the eighth grade, “General Music” 
should be required daily, if possible, in 
both 8B and 8A, and four-part singing 
should be established. The inspiration 
which results from mass singing of beau- 
tiful choral music createst a love for good 
music that carries over into later life. 
The adolescent child is especially im- 
pressionable, and properly directed, can 
be awakened to beauty through music, 
and led to love to express himself in 
singing. There are but few changed 
voices in the seventh grade, and boys 
especially need help and encouragement at 
this time, and a chance to become ac- 
quainted with their new voices, and to 
read music in the bass clef. What could 
be accomplished in mathematics with one 
recitation weekly? What is possible in 
music, a circumstance that exists in a 
number of junior high schools? Recre- 


ational singing only. Of course music 
cannot be educational or satisfactory 
under such conditions. 

In the ninth grade, “General Music’ 
should be required at least once weekly, 
to care for preparation of “Assembly 
Singing,” the teaching of music appreci- 
ation and preparation of 9A graduation 
music, which are for the mass of students. 

3. Additional Music Teachers for 
Groups Larger than Regular Academic 
Classes. It is necessary and wise to have 
large groups for eighth and ninth grade 
choruses, but additional help should be 
given to care for these larger groups. 
Many a seeming failure is due to lack of 
right organization in this respect. There 
is a limit to what a music teacher can do, 
and sometimes altogether too much is 
expected. 

4. An Accompanist, recognized as a 
necessity for glee clubs and eighth and 
ninth grade choruses. It isn’t possible to 
do the type of work that is desirable for 
these organizations without a first class 
accompanist, and it is not always possible 
to use a student accompanist. 

5. A Sympathetic and Understanding 
Principal, who believes in the value of 
music education and so builds his pro- 
gram that music is made possible of elec- 
tion and given an amount of time that 
will insure musical results and develop- 
ment of musical power. 

How many of the builders of our 
junior high school programs, I wonder, 
have ever themselves studied music under 
inspirational instructors? How many 
have ever observed music taught under 
right conditions? And how are we go- 
ing to show them the possibilities of 
achievement and ideal results unless con- 
ditions are right? If junior high school 
music is ever to come into its own, our 
administrators will have to be fully con- 
vinced of its educational value. 








OPERETTAS, CANTATAS, ETC. 


By ARTHUR A. PENN. Written and Designed Expressly 
for AMATEUR PRODUCTION by SCHOOLS, COLLEGES, 


SOCIAL AND FRATERNAL SOCIETIES OF ALL KINDS 
ks been played and become established favorites with thousands of schools and colleges through- 
out the United States and Canada—Mr. Penn’s name is a household word among amateur producers. 
They are neither amateurish in construction nor childish in theme; he is a writer of long experience in 
professional production; has made a life study of the kind of material that intelligent amateurs demand. 
Easy and economical to put on without in the Jeast degree affecting their sterling worth and brilliant 
effectiveness. NO ROYALTIES TO PAY WHEN PRODUCED BY AMATEURS. 


The Lass of Limerick Town Yokohama Maid 
Japanese Comic Opera in 


Romantic Comic Opera in Two Acts; 9 m, 5 f & 2 
Chorus—21 Musical numbers—Delightful and spright- [Two Acts; 6 m, 5 f & 
Chorus—17 Musical num- 






These works have 






















ly story. 
: bers—Most successful of its 
Mam (‘zelle Taps kind America has ever 
; roduced. 
A Romantic Military Operetta in a Prologue and Two - , 
Acts; 7 m, 5 f & Chorus—23 Musical numbers—Fasci- The China Shop 
nating and Picturesque romance of the Great War— Chinese Opera in Two 
Wonderful Score. Acts; 7 m, 5 f. and Chorus 
: Bo . —19" Musical numbers— 
Captain Cross nes Whimsical story. Clever 





lyrics and sparkling music 
make this an ideal enter- 
tainment. 


Comic Opera, in Two Acts; 7 m, 5 f & Chorus—22 
Musical numbers—-Amusing and _ ingenious plot— 
Replete with Melody and Color. 

LIBRETTO AND VOCAL SCORE OF EACH OF THESE FIVE OPERETTAS COMPLETE $1.50 


Stage Director’s Book of Each $1.00 
THE FLOWERS THAT BLOOM IN THE SPRING 


One act operetta for girls, also suitable for adults. Two scenes. Ten principals and chorus. Time, one 
hour. Characters all Flowers, except Caterpillar and Cricket. Engaging dialog, delightful lyrics. Thir- 


teen melodious numbers. Price complete, $1.00. 

THE MIDDIE MAIDS 
“A Topsy-Turvy Extravaganza in One Act for Ladies.” May effectively be done 
by girls and boys or all boys. Laughs come think and fast. Twelve musical 
numbers including rousing choruses. Nothing quite like it for schools. 12 prin- 
and chorus. Time, one hour. Price complete, $1.00. 


cipals ; 
MAID OF THE MILL—His Very Latest 


A rural operetta in one act for mixed chorus. Suitable for high schools, 
colleges and amateur organizations, 3 males and 3 females with mixed chorus, 13 
musical numbers. 

Story—Elmer Longgrass owns the Old Mill; he leased it for six months to 
Sybil Forrester, a city young lady, who wants seclusion and plenty of it for 
important reasons. Robert Reed, a city young man, is looking for a country 
home, also for urgent reasons. A real-estate agent sells him the Old Mill. He 
finds he cannot occupy it because of Sybil’s tenancy, but he doesn’t mind that 
when he meets her. The two meet and go into matters connected with their 
recent lives, which reveals a startling state of affairs that rather quickly bring 
them very close to each other, and all this despite their frantic efforts to avoid 
each other heretofore. The Wealthy Suitors come and go, and there is a satis- 
factory affair between the maid-of-all-work and the hired man. Price, $1.00. 


ORCHESTRATIONS FOR THE ABOVE CAN BE RENTED 
A SONG OF SIXPENCE 


around the four well-known lines of this favorite 
in costume and 

















































Semi-humorous cantata for boys and girls or adults. Built 
rhyme. 15 typical “Penn” choruses. A most engaging novelty. Can be given, if desired, 


with action. The music is written partly unison, partly two-voice. Price complete, 60 cents. 









ONE ACT MUSICAL SKETCHES 
Bachelors and Benedicts. A_ short, laughable, Rich Man, Poor Man, Beggar Man, Thief. A 
musical sketch for men’s quartet, octet or satire for 4 male voices and dialog........ $ .60 









DD ct0kd 4000 REED eeheaeeheenses cone ‘ oie ° 

glee clu $ 60 Striking Matches. A humorous musical sketch, 
Bargain Hunters, The. A department store frolic. ee a Se i 

7 WE, © Oe GE GOI: oc dncseccccscersce 75 Se a IRAN ce 

Ladies’ Aid, The. A musical satire for 13 a oe The. A fascinating chatch for 4 

WED. Ske cndesercrcsdsccccsnvexsaeces 





girls. No scenery required. “A scream from 
start to finish.” Price vocal score and libretto 1.00 When the Lights are Low. For 4 mixed voices.. .60 


























Descriptive Booklet giving full details; Cast, Musical Numbers and complete synopsis of 
the “PENN” Works. Send for it today. A valuable Guide for Amusement Directors. 






























Any of the Above Sent on Approval—Prices Quoted are Post Paid 


M. WITMARK & SONS 


1650 BROADWAY ~ DEPARTMENT P. ~ NEW YORK 
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SOME EARLY SUPERVISORY EXPERIENCES 


Georce H. GARTLAN 
Supervisor of Music, New York City 





Editor’s Note: This is the 
first of a series of stories, by 
well-known supervisors, of their 
early experiences in teaching 
music. Others will follow. If 
you had an amusing or unusual 
experience when you were a 
youngster, write the editor and 
tell him about it. 


LL CHILDREN love 
stories that commence 
“once upon a time” because 


that the last 
thought will be “and they 


they know 
lived happily ever after.” 
Somehow I look back upon 
my twenty-two years of 
supervisory experience as a Grorat 
pleasant that com- 
mences “once upon a time.” 


story 
Practically 
no unpleasantness or unhappiness has 
entered my official life in that time. 
Many trivial things of no real importance 
(although at times I foolishly magnified 
them) existed and no doubt will continue 
to crop up but the older we get the easier 
we are inclined to take things. 

Now I will tell the story. After grad- 
uating from college, and feeling that I 
had a decided inclination for music | 
started to prepare myself for the task 
which I later assumed. 
fully completing the New York City ex- 
aminations, I waited patiently for an ap- 
pointment, which came in the fall semes- 
ter of 1904. In the spring term I found 
time to substitute as a grade teacher, 
teaching, woefully no doubt, advanced 
arithmetic, algebra and English history. 
These days were interesting because I 


After success- 


faced the problem of keeping discipline 
through interest. I have always been 
grateful for this experience because it 
taught me that before children can really 


learn music, they must be taught to love 





H. 


it—a principle from which 
I have never departed. 

I was assigned as special 
teacher of music to a school 
district in the northern part 
of New York City. The 
schools were not large in 
those days, ranging from 
ten to sixty classes. I was 


able to visit each room 
every two or three weeks, 
depending on my varying 
schedule. 

It was not long before 


conceit, if I possessed such, 


GARTLAN 


was completely taken out 
of me. 

My second visit to a certain classroom, 
a second grade, was made doubly pleasant 
by the courteous reception of the young 
and attractive class teacher who, to make 
me feel more at home, said “Children, do 
you remember this gentleman?” Not a 
sign of recognition from the class. Again 
and this time slightly flushed and embar- 
rassed, she questioned “Children, isn’t 
there anyone who remembers this gentle- 
man?” Still no answer of kind. 
Now more embarrassed than before, 
“Isn’t there any child here who remem- 
bers what this gentleman did when he was 
here before?” A little angel faced boy 
raised his hand, arose slowly and an- 


any 


swered, “He tried to sing!!” 

From that time on I bent every effort 
to improve in all branches of the art so 
that before even the severe but just criti- 
cism of childhood, I could stand without 
fear and trembling. 

Delightful as my three years experience 
seemed to be it was not without hardship. 
Indifferent class teachers using every 


means to avoid their music work. Prin- 

















~Who Should 


Select 


Your Scha@l Pianos” 


With music filling an ever larger 
place in the school curriculum, that 
is an important question today. 

The Miessner Piano Company be- 
lieves that selecting a school piano 
is a technical job which can be han- 
dled most etectiealy by those en- 
trusted with directing music activi- 
ties in the schools. 

Music supervisors through their 
knowledge of music and pedagogical 
methods are specially conied to 
judge pianos. School officials in pur- 
chasing pianos should seek their ad- 
vice and act upon it. Music super- 
visors should point out the importance 
of sound piano construction to those 
responsible for school expenditures. 


Mail the Coupon for 


MIessNER IS THE STANDARD 

The Miessner Piano Company in- 
vites comparison because the little 
Miessner is a highly specialized in- 
strument, designed for public school 
music and manufactured under the 
supervision of a nationally known 
music educator. It is only 3 ft. 7 in, 
high, yet its tone is actually superior 
to that of a small grand. Today the 
Miessner embodies exclusive refine- 
ments for improving the tone and 
lengthening the piano’s life. These 
features have been developed through 
eight years of service in the public 
schools. 


Complete Information 


MIESSNER 


THE LITTLE PIANO WITH THE BIG TONE 


———} 





MIESSNER PIANO CO.,, 

114 Reep St., Mirwauxee, Wis. 

Please send the Miessner catalog, details of 
1o-day trial offer, & special price to schools. 
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bt Position oe 
Address 


School 





City 


State 
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cipals who believed in stressing athletics 
or mathematics to the prejudice of music. 
Superintendents who have never had a 
real musical experience and are fit for 
“stratagem and spoils.” Every petty an- 
noyance which you face in the commis- 
sion of your service in the smallest com- 
munity is comparable in every particular 
to the large city situation. Have courage 
and take heart ; sincerity is the thing that 
counts. 

After three and a half years of delight- 
ful classroom experiences, I was selected 
for the post of teacher of music and or- 
ganist in the Brooklyn Training School 
for Teachers. I know of no experience 
in teaching that could be happier. Fif- 
teen hundred children in the Model 
School and twelve hundred and fifty stu- 
dents in the theory department. These 
were happy days. Knowing the children 
well, teaching personally ; intensive study 
in creative music with the younger ones ; 
efficient reading of music with the older 
children and superb choral singing with 
the assembly. 

The preparation of the grade teacher 
for the task of teaching music was inter- 
esting. The choral society (ladies) did 
most unusual work of a serious character, 
including a presentation of Debussy’s 
“Blessed Damozel.” 

After three years service here, I was 
called to become Assistant Director for 
the entire city. According to departmen- 
tal rules I was required to successfully 
complete an examination, part of which 
included a practical teaching test. 

Two austere members of the Board of 
Examiners appeared to determine my fit- 
ness. I was frightened beyond words. 
In fact, I hardly knew that the children 
were present. I prepared to teach a les- 
son in music reading for a primary class. 


minous silence prevailed. I stood in 
front of the class trying my best but my 
knees did not seem able to hold me. I had 
not noticed that the lapel cover of my coat 
pocket was half in and half out. During 
the lesson a child must have observed 
the disordered condition because she rose 
from her seat, came to the front of the 
room, straightened it out and returned 
without comment. 

The written report of the examination 
by the two examiners (without consulta- 
tion) was as follows: 

Mr. A. “Child leaving seat and return- 
ing without comment or correction marks 
candidate as weak in discipline.” 

Mr. 
I ever saw in a classroom.” 


B. “The most delightful incident 


I was sorry at leaving these charming 
surroundings to become Assistant Direc- 
tor. Here I served for seven and a half 
years and now I am in charge of the larg- 
est group of school children in the world 
—one million and twenty-eight thousand 
—attending day school. 

When you young supervisors 
frightened at the thought of your prob- 
lems, kindly include me in your prayers. 
The responsibility is great and for that 
reason I need your kindly sympathy and 
friendship. 


are 





Elementary Theory of Music 


Used as a high school text by thousands 
of satisfied teachers and students in more 


than thirty states. Written especially for 
a one-year high school course by Freder- 
ick Holmberg, Dean of the School of Fine 
Arts, and Charles F. Giard, Professor of 
Piano and Theory, both of the University of 
Oklahoma. Copies may be ordered for 
«xamination, with the privilege of returning 
them if not adopted for use. 


$1.50 


Harlow Publishing Company 
Oklahoma City, Oklahoma 
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During the current season we shall occupy 
this space for the purpose of maintaining 
cordial contact with our friends. We intend 
to keep them posted about what we are doing 
in School, Choral, Community and other 
music and shall try to make our monthly 
contribution something more than mere ad- 
vertising. 

ScHoo.t Music 

That the coming year is going to be marked 
by a notable advance in school music every- 
where we firmly believe. The various con- 
ferences of the past few years are bearing 
sound fruit and we stand on the threshold 
of a new and splendid era which will put 
music where it belongs in the educational 


system. 
The Supervisors have worked hard and 
unselfishly at an uphill job, but their reward 


is taking shape in a genuine response and co- 
operation in many quarters that have not 
always been active. Our observation teaches 
us that few supervisors measure their 
achievements in terms of money. Results is 
what they chiefly want, and nobody who was 
present at the Detroit meeting could fail to 
observe that they are getting results. 


THE PUBLISHERS 


The School Music publishers today are in 
a position of great responsibility and it is re- 
assuring to note that they are seriously doing 
their best to live up to it. For ourselves we 
pledge a continuance of what has been our 
policy for more than a quarter of a century, 
a policy which we need not define since it is 
well known to all. 


Our New York OFFICE 


In this connection we want to mention our 
New York offices, established during the past 
year in the Steinway Building, 113 W. 57th 
Street for the purpose, among others, of 
forming a music center, free of commercial- 
ism, where everybody is sure of a cordial 





welcome and where service is a prime fag 

Our quarters include BIRCHARD Hy, 
for recitals and demonstrations, and theg . +, 
a sample stock of our publications a. 
available, with pianos for the use off 5, 
friends in the examination of material. @.,. oj 
not a music store—it is our New York Hi... , 
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junce 


and you are invited to visit there and t 
it as your own. 
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A Corner of the Reception Room. 


During the week of July 19-24 we 
ducted a short but vital teachers’ schod 
laid a sure foundation for other and 
comprehensive ones in the future. A nipi-c 
staff of lecturers combined to make t *», 
tensive course one of exceptional interes) ose mu 
lasting value as all who attended will te 

It is our purpose to leave nothing t 
that is in our power to do for the adv 
ment of Music in America. We belie 
good music as a prime Educational forc@ We lik 
believe in the American Composers of j#tumn ; 
music, as we believe in good music by ¥Mttive |i. 
posers of every race. Good music is of Y, 
music the world over, and we shall str@iRy, musi, 
aid the American Composer to take afd pract 
place in the music of the world. blished 


lighted 
or Mixe 









hwofthing But the Best™ 
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ENEFIT OF THEIR FRIENDS AS WELL AS THEMSELVES 


OcroBeEer, 1926 











PRIZES 

Mr. Birchard has offered a prize of $1000 
r the best piece by an American Composer 
br Chamber Orchestra, the details of which 
ill be supplied upon application. He has 
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jal. B§.o offered a prize of $1000 under the aus- 
rk Hes of the Chautauqua Institution for the 
nd toi&<¢ Religious Cantata, the details to be an- 

wunced in a short time. 

SENIOR LauREL SONGS 

We will take this opportunity of calling 

ur attention to our advertisement of Senior 
a aurel Songs on the outside back cover of 





js issue. It is worth reading. 





Fo_k AND ArT SonGs 
For the 5th and 6th grades we think we 
¢ provided a wonderful book in Folk and 
Songs—2 volumes—containing a total of 
) titles—the whole making the most com- 
ensive collection of material ever before 
bled for these grades. 















OPERETTAS 
We get a good many compliments for our 
PERETTA list in addition to the practical 
dorsement of wide and successful perform- 
ce. We are adding to that list every year 
daim to maintain the standard we have set 
rourselves. Several new ones will appear 
iring the coming season, the first one about 
eptember Ist. This is called THE 
RAGON OF WU FOO, libretto by David 
evens, set to music by Charles Repper, 
Hose music for Penny Buns and Roses has 
lighted so many hearers the past season. 

it Mixed Voices. 2 hours. 
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New CAnrtTaATAS 
We like to have some new Cantatas every 
utumn and this year we can offer an at- 
hctive list of Novelties such as The Foun- 
in of Youth—text by M. Josephine Moro- 
¥,music by E. S. Hosmer, an interesting 
practical piece for Mixed Voices, also 
iblished for Treble Voices. The Village 
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Blacksmith, Samuel Richards Gaines’s fine 
setting of Longfellow’s poem, and Harvey 
B. Gaul’s setting of / Hear America Singing, 
are not brand new, but they are works of 
such outstanding merit that they cannot be 
too often mentioned. A work of first im- 
portance will soon be ready for Choral Socie- 
ties and advanced high schools: The Mystic 
Trumpeter (Walt Whitman), set for Mixed 
Chorus, Soli and Orchestra, with chorus for 
children’s voices, by H. Maurice Jacquet, the 
distinguished French Composer, who signal- 
izes his adoption by the United States by 
offering this work as tribute to his new 
citizenship. 

Almost everybody knows Arthur Chap- 
man’s poem “Out Where the West Begins.” 
We are now able to offer an adequate setting 
of it by Samuel Richards Gaines which we 
predict will be sung throughout the land. It 
is published for Mixed, for Treble, and for 
Men’s Voices with flute solo and orchestra. 

ANOTHER Twice 55 

Finally we announce the appearance after 
a year of preparation, of the fourth member 
of the famous Twice 55 series: TWICE 55 
COMMUNITY SONGS FOR MEN’S 
VOICES. This book, uniform in style with 
the BROWN, the GREEN and the RED 
books, will be known as the BLUE BOOK 
and contains exactly what the Glee Clubs, in 
school and out, have been longing for. Send 
for a copy to examine if you are interested in 
4 part male voice arrangements. 

Study our Catalogs to see if you have missed 
anything. 


Send all Orders to the Boston Office 


C. C. BIRCHARD & CO. 


BOSTON NEW YORK 
221 Columbus 113 West 57th 
Avenue Street 
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To Every Music Supervisor 


ELEN CURTIS takes this means of 
announcing to supervisors and teachers 
that the 


Curtis Class Piano 
System 


used in the Kansas City Public Schools since 
1923 is now ready for distribution and use. 


This is the system which Miss Curtis origi- 
nated and has taught in the Kansas City Public 
Schools for the last three years, during which 
time she has bec supervisor of piano in the 
Kansas City Public Schools. More than 60 
other cities have also adopted the Curtis 
system. 


The Curtis System is the result of years of 
actual experience in class piano teaching during 
which time Miss Curtis has selected only such 
material as has proved successful by actual use. 


For complete information write 


Harris F. Roosa, Publisher 


2628 South Wabash Avenue 
Chicago, Illinois 


Mention the JouRNAL when you- write our Advertisers 
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Eastern School Music Herald 


FE. E. Pierce, Garner, Mass., 2nd Vice-Pres. and Editor 




















Victor L. F. Regpmann, Yonkers, N. Y., President. 
E. S. Pitcuer, Auburn, Me., Ist Vice-President 


Grace E. Pierce, Arlington, Mass., Secretary. 
CLARENCE WELLS, Orange, N. J., Treasurer. 





PRESIDENT’S LETTER 


ONFORMING to a de- 
cision of your Executive 
Board, the Herald 
appears in this issue as a part 
of the Music Supervisors 
JourNaAL. This arrangement is 
for this year only and in no 
way prejudices any disposition 
which the Conference may de- 
sire to make for the future. 
On account of protracted 
illness, Ralph Winslow of Al- 
bany, Second Vice-President 
of the Conference, was forced 
to tender his resignation. This was ac- 
cepted by the Executive Committee with 
regret, and Elmer E. Pierce of Gardner, 
Mass., was appointed to fill the unexpired 


Eastern 


term. 

Our annual meeting will be held at 
Worcester, Mass., March 9 to 11, with 
Hotel Bancroft as official headquarters. 
Charles Rice and his corps of associates 
are engaged in the preparation of a dis- 
tinctive program, detailed announcements 
of which will be made in the next issue 
of this magazine. 

State committees have been assigned to 
the task of effecting a material increase 
in our membership and of making a sur- 
vey of the status of music education in 
the north-eastern states. If we consider 
the fact that our present membership in- 
cludes less than one-fifth of the total 
number of music supervisors in our ter- 
ritory, the urgent need of gaining new 





Victor L. F. REBMANN 
President 


members seems apparent. 
Your President and Execu- 
tive Board invite suggestions 
in reference to the conduct of 
the Conference and to the pro- 
gram of the Worcester meet- 
ing. May the new school year 
be one of faithful endeavor 
and of broad accomplishment 
in our great field of service 
Victor L, F. REBMANN. 
* * * * 
The Herald and the Journal 
At the Detroit meeting of 
the National Conference last April, a 
plan was adopted looking toward a close 
inter-relationship between the National 
Conference and the conferences covering 
more limited areas. The details of this 
plan were devised by a committee con- 
sisting of representatives of all of the 
existing organizations and including sev- 
eral of the past presidents of the Eastern 
Conference. The adoption of the plan 
by the National Conference in no way 
prejudices whatever action the Eastern 
Conference may decide upon at the Wor- 
cester meeting, at which time the whole 
matter will come up for consideration. 
During the late spring and early sum- 
mer, discussions were carried on between 
the officers of the Eastern Conference 
and the editor of the JOURNAL, concern- 
ing the advisability of merging the Herald 
with the JourNAL for the current year. 
After thorough deliberation, this merger 
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was effected for a one-year period, be- 
ginning with this issue. The success or 
failure of the plan will be apparent as 
the year goes on, and the Conference will 
be free to make, at the Worcester meeting, 
any disposition it pleases for the future. 

Fifty cents from the dues of each mem- 
ber has gone into the publication of the 
Herald from year to year. This amount 
per member will be paid into the treasury 
of the JourNat this year. The editor of 
the JourRNAL has agreed to return to the 
Conference this entire sum, provided the 
merger does not materially increase the 
cost of publishing the JourNaAL. On the 
basis of the current issue and of all in- 
formation concerning the plans for the 
vear, the Conference may expect to save 
several hundred dollars through this new 
arrangement. 

This section of the JouRNAL will carry 
news and announcements which are of 
special interest to the constituency of the 
Eastern Conference. Articles of a gen- 
eral nature which appeared in the Herald 
will appear in the body of the JouRNAL. 
from issue to issue. Your editor will 
greatly appreciate your suggestions for 
these pages and your cooperation in 
gathering Conference news. 

ELMER FE. Prerce, /ditor. 
* * * * 
Conference News 

On May 14 and 28 the Department of 
Music, Ithaca High School, Laura Bry- 
ant, Director, gave two very interesting 
programs. The first consisted of two 
cantatas; “The Lady of Shalott”—Ben- 
nett, and “The Wreck of the Hesperus” 
—Anderton. The second concert in- 
cluded a cantata for treble voices, “Mon- 
dahmin” (American Indian Legend)— 
Bliss, four selections by the high school 
orchestra, Harold Jebo, Conductor, and a 
miscellaneous program by the glee club. 






The Boys’ Glee Club of the South 
Manchester, Connecticut, high school won 
the championship in the inter-scholastic 
glee club contest held at Windsor. The 
schools competing were the high schools 
of Windsor, South Manchester, West 
Hartford, East Hartford, Glastonbury, 
Farmington and Bristol. The judges 
were Ralph L. Baldwin, Ralph Lowry and 
Arthur Priest. 

Orange, N. J., public schools staged a 
music festival on April 29, 30 and May 
1 under the direction of Clarence Wells, 
director of music. One thousand pupils 
took part in five programs which in- 
cluded songs, folk-dances, a musical play 
and an operetta by primary and grammar 
grades, and a concert by the high school 
glee clubs (80 voices) and the high school 
orchestra (50 pieces). One of the fea- 
tures was an orchestral suite, “Cinder- 
ella,” with dramatic action in costume. 
Another was the Indian comic opera, 
“Pocahontas.” 

Niagara Falls, N. Y., public schools, 
H. A. Spencer, director of music, pre- 
sented a May Musicale on May 3. An 
all-school orchestra: of one hundred 
pieces, R. W. Hanford, instructor of in- 
strumental music, gave a program of four 
selections. This was followed by a group 
headed “Music for the Boy,” including 
a demonstration by boys from intermedi- 
ate grades, junior and_ senior high 
schools. The final group, by an all-schooi 
chorus of 250 singers from junior and 
high schools, consisted of a miscellaneous 
program of seven numbers, some done a 
capella. H. A. Spencer directed the sec- 
ond and last groups. 

The second Westchester County (N. 
Y.) Music Festival took place May 20, 
21, and 22 on the big plaza below Kensico 
Dam. This gives evidence of great inter- 
est in a high standard of choral art. 
Many choruses took part and many 
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prominent people were very generous in 
One of the new fea- 
tures the 
schools of Westchester County in which 


backing the events. 
was a program by public 
twenty-five hundred school children with 
unchanged voices and another group of 
five hundred members of high school glee 
clubs as well as an orchestra of one hun- 
dred pieces, drawn from public schools, 
took part. This program was under the 


direction of Victor L. F. Rebmann. 

The Annual concert of the Hartford 
(Conn.) Public High School Glee Clubs 
was given March 26 under the direction 
of Ralph L. On April 16 the 
high school orchestra of the same high 
tenth 
under the direction of James Denning 


Jaldwin. 


school gave its annual concert 


Price. Also on April 9 and 10 there was 
given a music festival featuring combined 
orchestras, glee clubs and boys’ and girls’ 
glee clubs from the Weaver High School. 
Ralph L. 


James Denning Price, Associate Director, 


Baldwin, director of music and 


conducted. 

The twenty-seventh annual session of 
the Institute of Music Pedagogy was held 
at Northampton, Mass., July 6 to July 28, 
and was attended by the usual large num- 
ber of students. 
of Ralph L. 


The faculty consisted 
saldwin, Hartford, Conn. ; 


Victor L. F. Rebmann, Arthur F. A. 
Whitte, Marion V. Washburn, Albert 
G. Cullum and Joseph J. Eaton of 
Yonkers, N. Y.; F. Colwell Conklin, 
Mamaroneck, N. Y.; Pauline A. Meyer, 
Cortland, N. Y.; Mary C. Donovan, 
Greenwich, Conn.; Clarence Wells, 
Orange, N. J.; Frederick A. Taylor, 
Quincy, Mass., and William J. Short, 


Northampton. 

The term was extended to three weeks 
and the school day lengthened so that a 
30-hour period was provided for each 
course offered making it the equivalent 
of a college semester course. 
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Over two hundred children from the 
public schools of Northampton were in 
attendance daily for the purpose of dem- 
onstration of methods in charge of Mr. 
Short. 

A concert was given July 9 by the stu- 
dents of the high school under Mr. 


Short’s direction featuring Coleridge 
Taylor’s “Death of Minnehaha.” 

The summer school orchestra under the 
direction of Clarence Wells gave a con- 
cert at the United States Veteran’s Hos- 
pital besides taking part in the annual 
summer school concert in which the 
choral numbers were conducted by Mr. 
Baldwin. 

The annual meeting of the alumni as- 
sociation was held July 23 under the di- 
rection of the president, Anna L. Mc- 
Inerney, Auburn, R. I. The officers for 
the coming year are: President, Fred- 
erick A. Taylor; Vice-President, Henry 
P. Cross, Ridgefield Park, N. J. Secre- 
tary-Treasurer, Mary C. Donovan, Green- 
wich, Connecticut. | 

A new feature of the summer session 
was a course covering organization, 
ideals, aims and methods for junior high 
school by Joseph J. Eaton. 


New Addresses 


Harry E. Whittemore, Manchester, N. 
H., to Somerville, Mass. 

Eusebius G. Hood, Nashua, N. H., di- 
rector of music in public schools for 
many years, resigned. 

P. B. Hunt, Ansonia, Conn., to Junior 
High School No. 4, Trenton, N. J 








I;ASTERN CONFERENCE 
Every supervisor in the north- 
east should join the Eastern Con- 
ference, sending his dues at once to 





Clarence Wells, 
Supervisor of Music 


Orange, N. J 
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North Central Conference 


W. W. Norton, 2nd Vice-Pres. and Editor 

















Oak Park, IIl., Pres. 
Ind., Ist 


Anton H. 
Hrsser, 


EMBs, 


Ernest Indianapolis, Vice-Pres. 


Auice Jones, Evanston, IIl., Sec. 
Frank J. Percivar, Stevens Point, Wis. 





Fellow Members: 





FULL report of the 
FS laherdios of the 
North Central Music Sup- 
ervisors Conference was 
printed in the May issue of 
the JouRNAL. At that time, 


the dates and the place of 





the meeting had not been 
determined as the time be- 
tween the close of the 
National 
the latest date upon which 


copy for the JouRNAL could 


Conference and 


be submitted was too lim- 
ited to permit the Executive 
Board to 
consideration to the claims 


give thorough 
of each of the six cities extending invita- 
tions. As matters developed the delay 
was fortunate since three of the cities 
found it necessary to withdraw their invi- 
tations for reasons which could not have 
been foreseen. The President received 
letters from Miss Elsie Shaw, St. Paul, 
Minn., Herman Smith, Milwaukee, Wis., 
and Walter Aiken, Cincinnati, Ohio, ex- 
pressing much regret that circumstances 
made it impossible for these cities to en- 
tertain the 1927 meeting of the N. C. M. 
a <. 


assurance of every other cooperation pos- 


Each extended best wishes and 
sible to make the first meeting a success. 

This action left the invitations from 
Springfield, Ill., South Bend, Ind., and 
Lincoln, Neb., to be considered and acted 


upon. The decision was not without dif- 





ficulty as each of the pros- 


pective hosts furnished 
abundant proof of the sin- 


cere cordiality of their in- 





vitations. After due de- 
liberation, the invitation of 
Springfield was accepted 
and Miss Frances Chat- 


burn, Supervisor, was noti- 
fied of the decision of the 
Board. Letters of thanks 
were sent to Miss Effie 
Harmon, South Bend, and 
Harry Ferguson, Lincoln, 
expressing the hope that the 
North Central Conference 
might be honored by an- 
other invitation from them 
for some future session. 

The question of dates and length of the 
session was determined at the same time, 
the consensus of opinion being that a four 


Anton H. Emprs 
President 


day session, beginning on Tuesday with 
Monday an open visiting day would be 
most satisfactory from every viewpoint 
and that the dates should be approxi- 
mately those set by the National Confer- 
ence from year to year. Accordingly, 
these dates—April 12, 13, 14, and 15— 
were submitted to the authorities at 
Springfield and were immediately rati- 
fied. 

With these important questions settled, 
the time is now at hand for “every good 
supervisor to come to the aid of the Con- 
ference” if we may be permitted to para- 
phrase a well known political slogan. 
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There are many out- 
standing reasons 
why the North Cen- 
tral Conference 
should have a very 
large initial enroll- 
ment and a record 
attendance. To be- 
gin, the Conference 
City is located as 
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IMPORTANT NOTICE 


Mr. Frank E. Percival, treas- 
urer of the North Central 
Conference, has moved to 


Stevens Point, Wis., where he 
is director of music at the 


State Normal School. Your 
dues should be sent to him at 
his new address. 
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tions, musical and 
otherwise, have ex- 
pressed much inter- 
est in the event and 
a desire to cooperate 
with the supervisor 
and superintendent 
of schools to make 
the session a notable 
one. To quote from 


nearly as possible in 
the center of the most thickly populated 
portion of the district. Springfield is the 
capital of Illinois, a convention city with 
ample hotel accommodations and accus- 
tomed to entertaining large groups. It is 
accessible by no less than seven trunk 
railroad lines. Negotiations are already 
under way to secure a reduced rate for 
those attending the Conference, though 
no definite announcement concerning this 
can be made at this writing. 

Again, over fifty per cent of the mem- 
bership of the National Conference is 
recruited from our district. These sup- 
ervisors, accustomed to attending a Con- 
ference at this time each year, should be 
among the first to send their dues to the 
Treasurer of the North Central. Let it 
be remembered that membership in a Sec- 
tional Conference automatically makes 
one a member of the National. Each 
copy of this issue sent to the supervisors 
of Ohio, Indiana, Illinois, lowa, Wiscon- 
sin, Michigan, Minnesota, Nebraska, 
North and South Dakota contains an in- 
serted letter (with membership applica- 
tion blank attached) fully explaining this 


point. READ THE LETTER CARE- 
FULLY! It makes clear the reasons for 


detaching the application blank, filling 
out and mailing with check for dues to 
the Treasurer without delay! 

There are many more reasons too num- 
erous to mention and too obvious to need 
it. Springfield assures us of a hearty 


welcome. The various civic organiza- 





a recent letter re- 
ceived from Miss Chatburn: “The Civic 
Orchestra Association wrote me, offering 
to do all possible for us, including a 
complimentary concert with an assisting 
artist. The Chamber of Commerce will 
give us a reception and dance and also a 
trip around Springfield, to the tomb of 
Lincoln, etc.” 

The program is not yet in such shape 
that a tentative form may be printed but 
the next issue of the JouRNAL will con- 
tain an outline which will be in substance 
the final program. One thing is evident; 
there will be no lack of material from 
which to build! It is the hope of the 
President and the Board to offer that 
which will be of most benefit and interest 
to the majority and to have such discus- 
sions and addresses in addition to demon- 
strations, as will tend to clarify those 
problems which assail the supervisor 
most frequently. With this assurance 
from your officers, supervisors, may we 
not count on your prompt and whole- 
hearted support? 





The Poet Riley’s Poems Set To Music 


Celebrate Riley’s October Birthday Musically: 
LITTLE ORPHANT ANNIE, 50c prepaid. 
Sung and praised by Mme Louise Homer. 
Send for price list of other favorites. Used 
nationally for American Composer Programs, 

assemblies, glee clubs, solos, etc. 


“Our public schools like and steadily use 
Frederic Krull’s settings for Riley Poems, 
which we order and recommend” . Ernest 
Hesser, Indiana Chrmn., N. M. S. C 


T.V.Krull, 1433 N. Penn. St. , Indianapolis, Ind. 
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CHORUS CONDUCTING 
with The Gray Book 


Prospective school music teachers should have training in 
chorus conducting. This training should acquaint students with 
the authoritative beats in the more commonly used rhythms and 
enable them to handle the baton skillfully, with particular attention 
to attacks and releases. 


Such training, to be effective, requires much practice in the 
mechanics of conducting. No amount of reading about it will 
take the place of actual performance. 


Many college and normal school directors are making use of 
The Gray Book of Favorite Songs in their classes as a means of 
teaching conducting. This book contains numbers which involve 
all the problems in conducting that any supervisor will ever en- 
counter. Numbers can be assigned to classes for home study 
followed by practice in the class room, each student taking his or 
her turn with the baton while the rest of the group make up the 
chorus. Try it. 


The Gray Book of Favorite Songs is the best 
low priced glee and chorus book. It is a 
companion volume to the Golden Book of Fa- 
vorite Songs the best all ’round song book. 


Price, 20 cts. a copy; $1.80 a doz., postpaid. 


HALL & McCREARY COMPANY 
436 Wabash Ave., Chicago 
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Lestre A. Marte, Boston, Mass., Treas. 
C. Guy Hoover, Chicago, Ill., Auditor 





VEN at this early date 

Hi, President Stookey is 
devoting much time and 
thought to the preparation 
of the program for the 
Conference at 
It is 


his conviction that the pro- 


Southern 
Richmond in April. 


gram should not be over- 
quality 
rather than quantity. It is 
not too soon to state that 
contacts have already been 
several dis- 


crowded, one of 


made with 


tinguished musicians and 
prominent educators who 


will bring inspirational ad- 
dresses to the Conference. 

In lieu of the usual secticnal meetings 
devoted to the reading of papers, with 
little or no time available for discussion, 
Mr. Stookey plans to have certain im- 
portant phases of Public School Music 
handled in what might be termed “Music 
Clinics.” For instance, the subject of 
“Voice Training Classes in the High 
School” will be handled by Mr. William 
sreach, Director of Music, Winston- 
Salem, N. C. Mr. Breach is a pioneer 
in this field and has secured some remark- 
able results. He will bring a group of 
sixty pupils from his High School classes 
and will give a practical demonstration. 
This will be followed by a discussion open 
to all Conference members. 

The subject of “Instrumental Music” 





L. L. Stookey 
President 


will be handled the same 
way. This manner of pre- 
sentation should be of very 
practical value and prove a 
welcome departure from 
the stereotyped form of 
program. Much attention 
is being given to the social 
and recreational features 
of the program and many 
delightful events are being 
planned. 

This year will be a crit- 
ical one for the Sectional 
Conferences. The success 
of the new “Biennial Plan” 
will largely depend upon 
the success of the different meetings. 
The Southern Conference is particularly 
fortunate in having Richmond, Va., for 
its meeting place. This delightful and 
historical city has ample accommoda- 
tions for the Conference and is most 
conveniently located for our membership. 
It will be possible on account of the con- 
venience of its location to bring down 
prominent educators from the East and 
the North whose presence will greatly 
enrich the program of the Conference. 

Our host, Mr. Walter C. Mercer, is one 
of the pioneers in the field of Music Edu- 
cation in this country, and has been for 
a number of years in charge of the music 
in the Richmond schools. He will have 
much to show us of interest and with the 
unanimous backing of the Civic forces 
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Oxford Music Publications 
OXFORD CHORAL SONGS 


A collection of modern songs specially composed by living English composers 
for choirs, to words chosen for their high literary value. Dr. W. G. Whitaker, 
of Armstrong College, Newcastle-on-Tyne, conductor of the Newcastle Bach Choir 
and the Newcastle Choral Union is the editor. The high standard of the music, 
and its exceptional suitability for the voices and understanding of young people, 
have already won for the series constant adoption by the large Competition Festivals 
in England. 

Unison, two-part, and three-part; accompanied and unaccompanied. 


THE; OLD MASTERS 


A scholarly edition of Airs from the Old Masters for choral singing 
CONTENTS 
1. Twenty-six TRANSCRIPTIONS from the ENGLISH LUTENISTS. 
2. THE MOON, by PURCELL, a short cantata for two treble voices, arranged from the airs 
and duets of Purcell. Complete, 90c. 
Full Score and parts of an arrangement for strings by W. G. Whittaker 


may be had on hire from the publisher 
(Each of the airs may be had separately) 


3. AIRS from HANDEL—from lesser well-known operas and oratorios. Eight numbers, mainly 
Unison. 
4. SEVEN SONGS of SCHUBERT. The words translated by various authors and reprinted 
by permission from “Music and Letters.” 
FIVE AIRS from the CATHEDRAL SCHOOL of Old English Composers. 
(Separate numbers from either of the above series—15c.—25c. each 
Specimen copies of the above series gladly sent to Supervisors and 
Teachers of School Music 


THE OXFORD SONG BOOK 


Collected and arranged by Dr. P. C. Buck, Hon. Fellow of Worcester College, 
Oxford, and Director of Music, Harrow School. Words and music arranged easily 
on two staves, so that all the best songs of Britain (128 in number) may be sung in 
chorus by any group which includes one pianist of average ability. ° $2.50. 


OXFORD BOOKS FOR: THE ‘LISTENER’ 
EVERYBODY'S GUIDE TO RADIO MUSIC. By Percy A. Scholes 


This is the most recent book of Mr.-Scholes, the eminent English 
Specialist on Music Appreciation 
Includes a simple description of the various forms of Music, and of the Orchestra, a short 
account of the History of Music, some advice on the enjoyment of Opera, and a discussion of 
“What constitutes Good Music and Good Musical Performance’, with a Foreword by Dr. A. N. 
Goldsmith, Chief Broadcast Engineer, Radio Corporation of America, Net $2.00. 


wn 


(Send for special pamphlet) 


OXFORD SMALL ORCHESTRAL SERIES 


A series of works for small orchestras edited by Dr. W. G. Whittaker. 
(Send for special pamphlet) 


COMPLETE MUSIC CATALOG ON APPLICATION 


OXFORD UNIVERSITY PRESS 


Music Department 
American Branch: 29-35 West 32nd Street NEW YORK 
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in Richmond assures us a hearty welcome 
and a wonder ful time. 

It is not too early to begin to interest 
your superintendent in the Richmond 
meeting. Tell him you would like to go 
and ask him about the possibility of ex- 
Many cities are finding it 
the 


pense money. 


a profitable investment to pay 
expenses of their supervisors to the Con- 
ference and are insisting that they attend. 
Perhaps if the matter is tactfully and 
properly presented, your School Board 
will feel the same way. They might be 
willing to pay part of the expense of the 
trip or, at least, give you leave of absence 
with full pay. 

President Stookey is anxious to have 
your help in building a program that will 
be a worthy successor to those we have 
had. He wants to give you the things 
that will be of vital interest to you. In 
fact, he regards it as YOUR program 
and expects that you will have a definite 
part in building it. Won’t you send him 
suggestions regarding speakers, topics to 
be discussed, organizations to be heard, 
etc. It will be manifestly impossible for 
him to use all the suggestions offered but 
with your help it will be possible for him 
to build a program that will interest 
everyone. 

We should have 500 at the Richmond 
meeting. We can reach this goal if each 
person actively engaged in Music Educa- 
tion in the South will do his duty. 





——0O 
President's Message 

‘On to Richmond in 1927’ should be 
the slogan of every supervisor in the 
South. 

It is a difficult task to get a message 
to the hundreds of teachers and super- 
visors of music in our sunny Southland— 
a message too that they are anxious to 
hear, one full of personal interest and 
inspiration, one containing helping hands 
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and providing guide posts for their future 
success. 

Do you realize that the Southern Con- 
ference for Music Education which con- 
venes in Richmond, Virginia, the week 
of April 4th., is THE ONLY GREAT 
MUSICAL CONFERENCE FOR THE 
SOUTH IN 1927? Do you realize that 
by joining the Southern Conference you 
also become a member of the Music Sup- 
ervisors National Conference? Do you 
realize what it would mean to you to meet 
and personally know teachers and super- 
visors of national reputation? Do you 
realize that from a selfish viewpoint the 
conference is the best place possible for 
you to become known and to advertise 
yourself ? 

You who read this article, become ac- 
quainted with your state chairman at 
once and assist him in every way possi- 
ble to interest every supervisor in your 
state in the Richmond meeting. 

Make your plans now to be in Rich- 
mond the week of April 4th, send your 
membership at once to your state chair- 
man, and assist him in every way possible. 

Cordially yours, 

Lewis L. Stookey, President. 
* * * 
STATE CHAIRMEN 
Alabama, Miss Leta Kitts, Birmingham. 


District of Columbia, Miss S. A. Hannon, 


Washington. 
Florida, Mrs. Grace P. Woodman, Jackson- 
ville. 
Georgia, Mrs. Elizabeth Ripple Danforth, 
Atlanta. 
Kentucky, Miss Helen McBride, Louisville. 
Maryland, Thomas L. Gibson, Baltimore. 
Mississippi, Miss Minnie B. Austin, Jackson. 
North Carolina, William Breach, Winston- 
Salem. 
South Carolina, Lawrence G. Nilson, Green- 


ville. 

Tennessee, Miss E. May Saunders, Mur- 
phreesboro. 

Virginia, Miss Ella M. Hayes, Newport 
News. 


West Virginia, J. Henry Frances, Charleston. 
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CONVENIENCE—ECONOMY 
The Emblem of Service 


EVERYTHING —from ONE HOUSE 
or 


Schools ONE ORDER 



































——= = T ‘ ‘ 
if ONE ACCOUNT 
| OF OVER! 30,009 bl : 
A stock 250 PUBLISHES ITLEs E ONE STATEMENT 
| Glee Club are lections CPERETTA ONE CHECK 
| pore enn ~ Literates M A Service Which Has Become a Necessity 
| oon and Music Ten ( aries O to 15,000 Schools, Supervisors and Directors 
Toy Symphony ~ ~ CALL Sub aa re 
°F ind Instruments me... Danses) “ spe ape me meee 
raphs ATIONA, Subscribe now for th 
caeed Pianos HESTRA de ——~J R “SUPERVISORS SERVICE BULLETIN” 
0 INSTRUMENTS OnCHES TED SSTRUENTS N (Two Years for One Dollar) 
emusic d Mue; Fou Uanos, With each subscription we send Free our 
| Music Paper USIC Writing B, new 84 page “MATERIAL SUPPLE- 
Pitch Pipes Staff Lin Ooks W MENT” (Regular Price 25c). An ency- 
“patons Music ie A clopedia of School-Music Materials of all 
| etc. etc. 9 Y publishers. 
u Pe e e 
al Y — Educational Music Bureau, Inc. 


“The House That Puts the ‘Serve’ 


Publishers Prices and Discounts oo 


Tell us your needs! We can help you! 434-436 S. Wabash Ave. CHICAGO 





























[EASY ORCHESTRA MUSIC} 


A FACT 

Children enjoy playing familiar tunes. 
ANOTHER FACT , 

Stuber’s Grade School Orchestra, Book One, contains seventy-five selections, most of them 
well known to children of school age. : 
THEREFORE 


Supervisors and teachers should examine this new collection. Mr. B. F. Stuber, director of 
instrumental music at Evanston, has correctly arranged these selections for beginning orchestra. 
Most of these selections have never before been available for young orchestras. 


STUBER’S GRADE SCHOOL ORCHESTRA 


INSTRUMENTATION 
Solo Violin Cello Clarinet Cornets Trombone 
(for pupils who play in Flute (in B-tlat) (bass clef) 
__ the 3rd position) Drums and Bells Piano Accompaniment 
First Violin Viola (containing instructions for teachers 
(all in the 1st position) (most of it within the and directors) 
E Flat Saxophone range of the violin) 


CONTENTS (In Part) 


Sailing Shoemaker’s Dance Buglers’ March Dutch Warbler 


Cuckoo Twinkle, Little Star The Drummer (march) Mountain Dance 

Winter Adieu Oats, Peas, Beans Soldier Boy (march) Danish Dance of Greeting 
Lullaby Dickory Dock Cornish Dance Swiss Dance 

Chimes Looby Loo Old King Cole Dutch Folk Dance 

I’m a Young Musician Fiddlededee Skip to Ma Lou Humpty Dumpty 


Lightly Row 
PUBLISHED BY 


1520 E. 5 5th Street E. ;¥ ROOT & SONS CHICAGO, ILLINOIS 
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Southwestern Conference 


Supie L. WitiiaMs, Dallas, Texas, 2nd Vice-Pres. and Editor 

















MABELLE GLENN, Kansas City, Mo., Pres. 


Mrs. Maser Spizzy, 


Beach, 


Muskogee, Okla., Ist Vice-Pres. 


Emporia, Kan., Sec. 


J. Lueria Burkuarp, Pueblo, Col., Treas. 
Evucene H. Hannet, St. Louis, Mo., Auditor 





Frank A. 

HE FIRST meeting 
T of the Southwestern 
Conference will be held in 
Tulsa, March 2, 3, 4, 5, 
1927. Indications point to 
a very interesting and at- 
tractive program. The peo- 
ple of Tulsa are bringing 
Gabrilowitsch for a compli- 
mentary recitation for the 
first evening, and on the 
second evening Palmer 
Christian, of the University 
School of 
Music, will dedicate the 
new $40,000 organ in the 
Tulsa High School. 


of Michigan 


The National Orchestra at Detroit was 
such a success that President Mabelle 
Glenn has made plans for a Southwestern 
Orchestra and Chorus for the Tulsa meet- 
ing. Mr. Frank A. Beach, Teachers Col- 
lege, Emporia, Kan., is in charge of the 
plans for the orchestra, which will be con- 
ducted by a nationally known director. 
Mr. George Oscar Bowen is in charge 
of the organization of the chorus, and is 
to act as its director. He has appointed 
the following committee members from 
the eight states in the Conference terri- 
tory, to assist in the work: John C. Ken- 
del, Denver, Colorado ; Homer Hess, Con- 
way, Arkansas; Grace V. Wilson, To- 
peka, Kansas; Mary M. Conway, New 
Louisiana ; M. Hague, 
Kansas City, Missouri; Mrs. Frances 


Orleans, Guy 





MABELLE GLENN 
President 


Smith Catron, Ponca City, 
Oklahoma ; Alva Lockhead, 
Fort Worth, Texas. 

It is planned to have a 
chorus of not more than 500 
members. Any town or city 
may send a quintet of sing- 
ers, the voice parts to be 
first second soprano, 
alto, tenor and baritone or 
bass. Enrollments must be 
in the hands of the Chair- 
man not later than January 
Ist, and the committee re- 
serves the right to reject 


and 


any received later than that 
date. Each group will learn 
the music thoroughly before reporting for 
the first rehearsal in Tulsa on Wednes- 
day, March 2nd., at 11 A. M. The pro- 
gram, with the names of the publishers, 
may be secured from the Chairman after 
October Ist. Further details may be se- 
cured from the Chairman or any member 
of the committee. It is hoped that a 
large number of supervisors and teachers 
of high school music will write to their 
state member of the committee and not 
wait to be called upon by him. 

Another new feature of the conference 
will be an appreciation contest, with the 
Kansas City Symphony Orchestra play- 
ing the program. This will be more than 


a music memory contest. It will be a test 


on dance forms, ability to follow one or 
more tunes in unfamiliar music, ability 
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THE JUNIOR HIGH SCHOOL GLEE CLUB 


(Male Voices) 
Compiled by John S. Fearis 
Many of the supervisors are familiar with this book and the sales have demonstrated the need 


and demand for such a publication. It was compiled and arranged for combination of changed and 
inchanged male voices which is so frequently the problem confronting supervisors in Junior 


High School. The treble voice parts are written in the medium and lower register, giving 
an effect similar to regular male voice arrangements and still causing no strain on the imma- 
ture and unsettled voices. The selections can also be used by and are very popular with 
three-part choruses (Soprano, Alto and Baritone) wanting songs of unusually easy range. 

Price, Single Copy ee ee er ee Te er ee ee ee $0.60 


wr 
COL L ECTIVE VOICE TRAINING 
. By D. A. Clippinger 

This book is showing a steady increase in popularity and supervisors and choral conductors 
throughout the country are using it with great success. The publication is in no way intended to 
take the place of private instructions, and all of the suggestions, exercises and examples given are 
essentially suited and applicable to class work. The author and publishers have received many letters 
in praise and appreciation of this volume. Below we are quoting in part from one of these 
letters which we believe will be of special interest to readers of The Music Supervisors Journal. 

My Dear Mr. Clippinger: 

I have been using your “Collective Voice Training” in my class work here in the High School 
and have found it very satisfactory. We have gotten excellent results with it. I wish you might 
hear some of our young people sing. I feel sure you would be pleased with them. 

Cordially yours, 
(Signed) William Breach, 
Director of Public School and Community Music, 
Winston-Salem, North Carolina. 


Price, Single Copy ....... ee TC eee Ee ee EE ere $1.00 
Single copies of any of our publications sent on Fifteen Days Approval upon request. Write 
for catalog of Glee Club Books, Operettas, Octavos, etc. 





2204 Ainslie St., J. S. FEARIS & BRO. CHICAGO. ILLINOIS 

















RECENTLY PUBLISHED 


ORCHESTRAL ARRANGEMENTS 


to Accompany Dann’s Funior Songs 





, ‘O meet the rapidly growing demand of school orchestras for fresh, at- 

tractive, and musicianly material, these orchestrations of 47 selections 
from Dann’s Junior Songs have been made by Mayhew L. Lake, the orches- 
trator of Victor Herbert and Cecil Forsythe, both of whom are masters of 
orchestration and experienced and competent judges of the ability and limi- 
tations of school orchestras. 

These arrangements are models of artistic orchestration and yet are within 
the powers of young players. 

Passages for instruments less likely to be found in a small orchestra have been 
“cross cued” to those which are more common. 

In the Conductor’s Score each instrument (and also the voice score) is set forth 
on a separate staff. Each one of the Orchestra Parts includes all the 47 selections 
for the following instruments: First Violin; Second Violin; Viola; Violoncello: Bass; 
Flute; First Clarinet; Second Clarinet; Oboe; Bassoon; First Trumpet; Second 
Trumpet; Trombone; Horns; Timpani and Drums. 


* AMERICAN BOOK COMPANY 4 


NEW YORK CINCINNATI CHICAGO BOSTON ATLANTA 
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t 
an unknown 
school students, ability to distinguish be- 


» recognize mood in music by naming 


selection, and, for high 
tween rondo form, three part song form, 
and theme with variations. Nationality 
may have a part in this contest, also. 
That schools without appreciation equip- 
ment may not be eliminated, the commit- 
tee in charge of this contest will give les- 
sons over the Kansas City Star Radio to 
the Southwest territory at three o’clock 
every Monday from October Ist until 
the meeting in March. Miss Margaret 
Lowry is chairman of this committee. 
ther attractions on the program are 
addresses by some of the most prominent 
educators in America, among whom are 
P. P. Claxton, formerly commissioner of 
education for the United States and now 
superintendent of schools in Tulsa, and 
William McAndrews, superintendent of 
schools in Chicago. Several of the mem- 
bers of the National Research Council of 
Music Education have accepted places 
on the program. The conference will 
have no sectional meetings, all discussion 
being in general sessions. The general 
session on instrumental music will be in 
charge of Mr. Eugene H. Hahnel, of St. 
Louis, Mr. J. E. Maddy being one of the 
Mr. John C. Kendel, of Den- 


ver, will be in charge of the session on 


speakers. 
Junior High School music. Rural school 
music and music in the small town will 
also be given attention. 





Aids in Teaching School Music 
Send for Price List 

PITCH PIPES RUBBER STAMPS 
STAFF LIERS For making flash 
FLASH CARDS card and charts 
MELODIC CHART CHART PAPER 
BATONS SCORE PAPER 

We guarantee all materials 

Catalogue sent on request 

ow 


SCHOOL MUSIC 


The Supervisors Magazine 
Subscription Price One Dollar 


Van B. Hayden ‘SSiG0h music 
° C 


Keokuk, Iowa 
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the correct material 


HERE is no mystery about the cor- 
rect material for your orchestra or 
band. Ask your fellow-supervisors and 
learn how readily they obtain their splen- 


did results with the Ascher Publications. 


Since the very beginning of the re- 
markable instrumental development in the 
schools Ascher Publications have played 
a most important role and have continued 
to hold their high position. To meet 
the newer demands, newer material is 
continually added to the series. 


Today, Ascher Publications are offi- 
cially listed in the supply catalogs of 
numerous Boards of Education. Over 
eight thousand colleges, con- 
vents, and churches in New York, Bos- 
ton, Kansas City, Los Angeles, San 
Francisco, Newark, Philadelphia, Chica- 
go, Detroit, Dayton, St. Louis, Columbus, 
Cleveland, Denver, New Orleans, Bridge- 
port, Indianapolis and in a hundred other 
cities use Ascher Publications. This in 
itself is conclusive of the attractiveness 
of the material and of its pedagogical 
value. 


schools, 


Ascher Publications comprise a most complete 
progressive series of truly worthy musical ma- 
terial for the school orchestra or band, rang- 
technical difficulty from the very 
simple instructive beginners’ exercises to the 


ing in 


more difficult compositions for advanced players. 
If you are not acquainted with ASCHER 
PUBLICATIONS, fill in the coupon 
and we will send you, without cost or 
obligation, sample Violin and Cornet 
books together with the complete catalog. 


EMIL ASCHER, Inc. 
1155 Broadway, New York. 


Please send me without cost or obligation 
sample Violin and Cornet books together with 
your complete catalog. 


Name 


Address 





Mention the JourNaL when vou 


write our Advertisers 
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New Publications 
At Last 


A four year course in Musical 
Theory for High Schools. Highly 
recommended by Authorative 
Teachers. 


Musical Theory Short Lessons 


Sy Arthur Olaf Andersen 


Book I and Book II each...... aoed Se met. 
(Bound in Limp Cloth) 


Teachers Manual for Book I & II 


Containing solution to all problems, with ad- 
ditional material. Bound in cloth. $1.25 net. 


Book III & IV also Manual in preparation. 


NEW PUBLICATIONS IN THE 
“AEOLIAN SERIES” 


3013 A Song of Devotion—3 part (Ger- 
man Folk Melody). Arr. by Wm. 
BEE Saye neadwedtuduicedaecetat 0.12 

3014 Song of the Hunt—2 part (Welsh 
Melody). Arr. by Wm. Lester... .10 

3015 Gondola Song—3 part (Italian Folk 
Song). Arr. by Wm. Lester.... .12 

3016 The Springtime Is Calling—3 part. 
a RP eee ee 

3017 Spinning Song—2 part (German Folk 
Song). Arr. by Wm. Lester.... .10 

3018 My Old Kentucky Home—4 part. 
Rosenbecker-Foster ........2+6. 12 


MIXED VOICES 


2008 I Couldn’t Hear Nobody Pray 
(Negro Spiritual). Wm. L. Daw- 


ED accsanicca candi hkariaawak eee 15 
2009 My Lord, What a Mourning (Negro 

Spiritual). Wm. L. Dawson..... .15 
2010 Walking with the Master. Daniel 

POOUIOD 6c vecnescescsecasvenee 12 


2011 O Love Divine. Daniel Protheroe.. .12 
2012 O Dearest Jesus (Christmas Motet). 


ee rrr eerie .20 
1007 The Gondolier’s Evening Song. Ging- 

rich- Mendelssohn , ere 15 
1008 Hunting Song. Gingrich-Mendel : 

ssohn cee o* eee eeeeee 15 


MALE VOICES 


4008 Fisherman, The. Rossiter G. Cole.. .10 
4009. Longing for Virginny. Daniel Pro- 


DT vec shinnnhny saa p neki aed 15 
4011 How to Tell a Comet (Humorous). 

i Se - vccveniene baaKe 15 
4012 The Song of the Waves. Daniel Pro- 

ee adesesdue padvihenwe bend 15 


(Discount on Quantity Order) 


(Any of the above publications sent for 
examination) 


cw 


H. T. FITZSIMONS 


Music Publisher 
509 So. Wabash Ave. Dept. S. 
CHICAGO, ILL. 














The Tours of the 


Dayton 
Westminster 


Choir 


DIRECTOR : 
JoHn Fintey WILLIAMSON 


We solicit the special interest in 
our work of Music Teachers and 
Supervisors— 


FALL TOUR 1926— Com- 
mences Cincinnati, Oct. 28th 
(engaged by Alumni Asso. of 
Cin. Cons. of Music). Thence 
via Buffalo, N. Y., down to 
Winston-Salem, N. C., Dec. 
llth (engaged by School of 
Sacred Music).— 


Tour terminates Dec. 15 owing 
to the approach of the festive 
season. 


JANUARY, 1927—Akron, O. 
(engaged by the Akron Minis- 
terial Association), Toledo and 
Detroit, adjoining dates avail- 
able. 


APRIL 18th, 1927—Chicago, 
Ill. (engaged by  Biennial- 
Nat. Fed. Music Clubs of U. 
S. A.), adjoining dates avail- 
able. 


Commencing Sept. Ist the choir 
will rehearse “five times” 
weekly. 


For full information address the 
General Manager 


M. H. Hanson 


437 5th Avenue New York 
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Tests and Measurements Department 


Conducted by Peter W. DyKEMA 
Professor of Music Education, Teachers College, Columbia University, 
New York City 














Note: Most of the contributions in this department have discussed the significance of the 
general movement toward tests and measurements or have presented the results of using tests 
now available. In the paper reproduced herewith, Mr. Gildersleeve gives suggestions by which 
the supervisor or teacher of music may adapt to her own particular needs some of the ideas upon 


which the more widely used tests are based. 


His discussion should prove to be of immediate 


practical value with certain formal aspects of Our music teaching.—PrtTer W. DyKEMA. 


DEVICES FOR DRILLS AND TESTING 


By GLENN GILDERSLEEVE 


Instructor in Music Education, Teachers College, 
Columbia University, New York City 


HE PRESENT tendency of public 
je music is to place less em- 
phasis on the teaching of notation. Cer- 
tain educators not in music are criti- 
cising the attempt to teach all children to 
read notes. Supervisors themselves can- 
not agree as to what particular elements 
are most worth while. More and more 
does the profession accept in toto, without 
stopping to analyze their full significance, 
such statements as, “Appreciation should 
be the end of all music instruction,” ‘‘At- 
titudes are of more importance than re- 
sults,” and “The singing of many beauti- 
ful songs is the most important musical 
activity carried on in school music teach- 
ing.” 

These statements contain much truth. 
But they do not state the whole case. 
They are idealistic and generally have not 
been reduced to exact definition. Indi- 
rectly they have lessened the study of 
staff notation because many teachers have 
come to think that in gaining such ends 
in music teaching intensive drill is out of 
order. These people apparently believe 
that if children are kept singing beautiful 
songs and listening to fine music with 
mention of notation being made inci- 
dentally, there will be a sufficient growth 


in the technical side to develop all the 
power needed in note reading, and that to 
isolate particular items for intensive drill 
would be unmusical and wrong. Follow- 
ing the example of the group of sincere 
people who believe in no drill are a num- 
ber of poor teachers who have failed in 
their attempt to teach notation and have 
taken up this other approach hoping to 
have better success—at least success in 
concealing their lack of teaching ability 
from grade teachers, principals and 
superintendents. 

Thus much of our music teaching in- 
stead of gradually improving is merely 
becoming less definite. 

On the other hand, there are teachers 
who make this same criticism of all 
present-day teaching which is based on 
the newer educational philosophy of men 
like John Dewey, Wm. H. Kilpatrick, 
and the like. For many an observer of a 
socialized recitation, or the working out 
a project, it may seem that children are 
allowed to do whatever they choose. But, 
if the process is followed more closely or 
for a number of recitations, it will be 
found that the children are being guided 
in their choices by the teacher. On the 
surface it may seem indefinite, yet the 
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skillful teacher is 
results. 


The music teacher who feels that drill 


accomplishing exact 


is unmusical and wrong generally thinks 
that it has been eliminated from educa- 
tion in general. However, drill still re- 
mains an essential part of learning to 
figure arithmetic, spell, read and do the 
other subjects in the elementary school. 

It is because drill has been made so 
much more attractive that many observ- 
ers think it has disappeared. Sometimes 
it is concealed in a game in which every- 
one joins and has a wonderful time. To 
be most effective when children know 
they are having drill, they must be led to 
see an immediate, vital purpose clearly 
Children may obtain great 
satisfaction from drills which are re- 
peated a number of times, provided they 
understand the genuine purpose and are 
conscious that growth is resulting. They 
want to know how their scores improve 
as compared with former scores. Each 
child may thus check up with his class- 
mates and tell how his class ranks with 
other classes of about the same age. 

Extensive experimenting in making 
interesting class drills in school music 
has not been done. At present much of 
the ordinary class-room drill is apt to fail 
in one of two ways: (1) the whole class 
will be asked to answer the question, or 
respond to the drill, in which the faster 
thinkers answer and the rest join in, or 
(2) individuals will be asked to respond 
while the others sit idly by, or perhaps at 
half attention. 


before them. 


The recent music achievement tests 
have shown us ways of giving individual 
tests to large groups at one time. By ap- 
plying the same technique to isolated 
items of notation very effective drills can 
be constructed. The type of composite 
test which is on the market is not good as 


a drill because it has too many things 


combined and is too long, but adaptations 
of it will prove interesting to children 
and extremely efficient for teaching. 

In making a drill of this type a super- 
visor should keep in mind the following 
points: (1) The drill should be a definite 
check on each individual; (2) It should 
be arranged so as to be given to a large 
number at the same time; (3) There 
should be an easy and exact method of 
scoring, and if there are a number of 
tests, all should be scored on the same 
basis so scores can be compared; (4) 
The material in the drill should have a 
range of difficulty—that is, there should 
be enough hard questions so that hardly 
a single pupil can get a perfect score yet 
enough easy material so that all will feel 
they are tolerably successful; (5) Only 
one particular type of instruction should 
be included in a single drill and this 
should apply directly to the thing the class 
is doing in singing; (6) The drill should 
be short, of such a nature that it can be 
mimeographed, not more than will fill one 
side of a sheet of paper. 


The writer believes that supervisors 
and teachers will welcome suggestions for 
working out drills of their own. Thus, 
to make this paper as concrete and prac- 
tical as possible one test is worked out 
completely and the beginning and de- 
scription of three others given. Any 
supervisor who is interested to go ahead 
with making drills can get much help 
by ordering copies of the different music 
accomplishment tests now on the market. 

The drills in this paper are designed for 
the 4th, 5th and 6th grades. It is sug- 
gested that everything be scored on the 
100% basis. It is also suggested that 
papers be exchanged and corrected im- 
mediately in class. In comparing classes 
the score of the middle paper is as true 
a comparison as working out the average 
That 


and is much more easily attained. 
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9. The curved line 


is, if there are 48 in the class arrange 
the papers in order of achievement and 
take the 24th paper instead of adding the 
48 scores and dividing. Any supervisor 
will see how readily tests of this type can 
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be used as class tests. By keeping class 
scores throughout the year a supervisor 
has another very valuable means of 
evaluating the ability of the grade 
teachers. 


No. 1—MUSIC SYMBOLS AND TERMS 
Look At The Samples Which Are At The Top of the Page 


Sample: 


The symbol + is called doa Note; “ Bar; " Slur ; “7 — 


(5) Rest 

















_— ee 


1. The symbols 7 
Rests; (4) Pauses; (5) Holds 


2. This note is a (1) Quaster ; 
Whole; (5) Half . 























(2) Eighth; (3) Sixteenth; (4) 


The five lines and four spaces are called a (1) 
Clef; (2) Staff; (3) Bar; 


are called (1) Notes; (2) Flats; (3) 


(4) Scale; (5) Tie 





8 me 


3 —2 The curved figure written on the staff is called 
(1) Clef; (2) Staff; (3) G-Scale; it Meas- 
\ ure; (5) Bar . ‘ ommamapeiie 
oe 
4. The up-and-down lines on the staff are called 


(1) Ties; 
Holds ; 





(4) Chords; 

















7. The curved line 








Tie; (2) Double-bar ; (3) Repeat ; (4) G-Clef; (5) Slur 
8. The syllable name of the first note of the scale is (1) Ti; “I Sol ; ” 


Do; (4) Fa; (5) Re 


j 
1 

















(2) Measures; via Flats ; sas 
(5) Bars : 


(5) Ties 


6. The sign /-\ means (1) To pause; (2) To sing loud; (3) To sing 
fast; (4) To hold; (5) To stop completely ; P 


The spaces between the up-and-down lines are 
called (1) Bars; 


(2) Measures; “ — 








joining the two notes is called a (1) 


joining the two notes is called a (1) 
Slur; (2) Hold; (3) Syncopation; (4) Tie; (5) Pause 


ee 
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_ FIRST ENSEMBLE 


Twelve Easy Ensemble 
Pieces for Violins and 
Pianos 
By Franz Bornschein 


Foundation Material for the 
Violin Groups of School Orches- 





tras. Suitable for one or more 
First Violins with Piano; First 
and Second Violins with or 
without Piano; First, Second and 
Third Violins with or without 
piano; First, Second, Third and 
Fourth Violins with or without 
Piano. 

Score (including Piano Parts), 
net 75c. 

First, Second, Third or Fourth 


Violin Parts (singly or in quan- 
tities) each, net 25c. 

The Contents consist of: I. 
Good-Night, Sleep Tight; II. 
The Ginger-Men; IIT. The Sum- 
mer-Shower; IV. The Snow- 
man; V. Sea and Shore; VI. 
Bubbletown; VII. Old Sol; VIII. 
Robin-Time; IX. Haymaking; X. 
Sailor Jack; XI. The Fly; XII. 
The Careless Spider. 


3 East 43rd Street 





MUSIC APPRECIATION FOR 
THE STUDENT 


By J. Lawrence Erb 
“More important even 
than making musical com- 
positions understood is mak- 
ing them enjoyed.” This 
spirit animates and pervades 
this remarkable new book. 


Outstanding Features 


Technicalities (when they 
do infrequently occur) are 
simply and interestingly ex- 
plained. Masterpieces of 
Music are briefly and stimu- 
latingly described. Ameri- 
can Music and Musicians 
are at last given the impar- 


tial consideration and rep- 
resentation which they de- 
serve. $2.50 Net. 


Descriptive Folder on 
Request 


MASTER SERIES FOR 
YOUNG ORCHESTRAS 


Selected and Edited by 


VICTOR L. F. REBMANN 
Arranged by TOM CLARK 


Worth-while music 
that young orchestras can play, 
combination of 


At Last! 


adapted to any 
instruments. 
The full score, which is a 


part of each suite, is a veritable 


text-book on orchestration. 


Saxophone Parts Provided 
An extensive 
and cross-cues 
renditions by 


insures 
small 


ments. 


TWELVE SUITES 


Schumann, Bach, Grieg, 


Handel, Beethoven, 
Haydn, Mozart, Tschaikowsky. 
Write for Complete 


Special Subscription offer. 


G. SCHIRMER, Inc. 


NEW YORK 





system of cues 
effective 
and uncon- 
ventional combinations of instru- 


Men- 
delssohn, Classic Dances, Weber, 
Schubert, 


Illustrated 
Descriptive Pamphlet, Prices and 














"7 © 





THE ‘PEER’? OF ALL SONG BOOKS 


For General Chorus or Assembly Singing 






















Sirs: Please send me 


Quote Prices on. 





Name Address 








434-436 S. Wabash Ave., Chicago. 
“on approval’”’ 
Hoover’s Assembly Hymn and Song Collection. 
Copies. 








price. 


—- 








= 


Send me 


a copy of 
Name . 


Address .. 








CARL FISCHER, Inc., 
Cooper Square, New York, N. Y. 


Have You Tried 
Carl Fischer Service? 


hi, E would like you to 

aj know what we are pub- 
: i ‘ lishing in modern school ma- 
Hed, terial for orchestra, band, 
if Hy string ensemble, and other ar- 
; ‘| rangements. 
iA ee We want you to be ac- 
y | quainted also with our musical 


instruments of every type and 


— 


MSJ. 10:26 


a catalog of 


Over 240,000 

Copies in Use. 

-—— — — SEND FOR A coPY — — — — 
Educational Music Bureau, Distributors, I am interested in:. 


. ' 
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10. The small letter “p” placed above music means that it should be sung 
or played (1) Slowly; (2) Sweetly; (3) Softly; (4) Sadly; (5) 
Smoothly ; ‘ ; : : : : ; , : : ° 

11. The mark — means (1) Suddenly loud; (2) Gradually in- 
crease tone power; (3) Suddenly diminish; (4) Gradually diminish ; 
(5) Stop ‘ ; : . : . . ‘ ‘ ‘ 

12. The sign A placed above a note means to (1) Hold; (2) Swell; (3) 
Diminish; (4) Pause; (5) Accent , ‘ : : ‘ ; . 


—_—_——— 


The two dots and a double-bar mean to (1) Stop; 
(2) Rest; (3) Slur; (4) Hold; (5) Repeat . seeauede 


13. 





14. The abbreviation “cresc” placed above the music means to (1) Sing 
softer; (2) Sing Faster; (3) Sing louder; (4) Sing slower; (5) 
Sweeter . ; ‘ ‘ ‘ ‘ ‘ ‘ : ‘ ‘ ‘ manana 


No. 2—PLACING “DO” FROM THE KEY SIGNATURE 
a - 





Samples : 






































eo o . Yi re 
1. = 2. ri 3. = 
vo 























yy ' ; é' 
Ten questions can be used for placing “Do” without repeating any keys. These 
will not fill the page so the same ten can be used over, adding to the difficulty by 
having the children place “Sol” the second time instead of “Do.” 


No. 3—WRITING SYLLABLE NAMES IN DIFFERENT KEYS 






























































Sample: 

“ ,lLa Me — Sol Ti Fi Do 
1 a 

Fas =". 

J 











There will be room for ten lines of notes on a page. The syllable name of the 
first note in each line should be “Do” of the new key. This will leave five answers per 
line—5SO answers to the page. Exactly the same kind of test may be used for drill 
work in learning the letter names of the lines and spaces. It may be found inter- 
esting to time children as they are doing these, as speed is a necessary element in 
sight singing. It may also be better to train the children to write only the first 
letter of the syllable except in case of chronatics. 
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No. 4—RECOGNIZING AND PLACING 3 344 § TIME SIGNATURES, 


le Mees 


Samples : 





cardi 














Twenty-five examples of this size can be mimeographed on page. 


All the notes can be put on one line or space but it seems more like a song to 
have different pitches. With younger children it may be better not to put six eight 


time with the other. 








OUR FIRST MESSAGE TO THE 
MUSIC SUPERVISORS | Free Copies 


We Are Not Only the World’s Largest 
Publishers of School 


Mention the “Music Supervisors 


BAND AND ORCHESTRA MUSIC Journal” and ask for a free copy 


sais of each of the following: 
Are Also the Publishers of the World’s 
Best School Band and Orchestra Music 


“New Fall of 1926 Public School 


Choruses.” 


BECAUSE . . 
We have a staff of composers that know “Professional Copy of Public School 
school music requirements. Choruses.” 
Composers that can give us easy, melo- , ; ‘ 
dious compositions. “Professional Copy of S. S. A. Can- 
Composers that are up-to-date with new tata, ‘The Childhood of Hiawatha, ” 
melodies, new rhythms and new harmonies. 
Many other features that only you can “Professional Copy of the S , a 3 
judge after giving Fillmore publications a . ‘ . ; es = ‘. 
trial, ’ Cantata, ‘Rip Van Winkle.” 
Send for Samples “Professional Copy of the Two-Part 
Solo Cornet Parts to the Band Music Cantata, ‘The Spirit of 7°? 
—and— ~ P 
First Violin Parts to the Orchestra Music — 


LORENZ PUBLISHING CO. 


FILLMORE MUSIC HOUSE | | 2 2s s. meno 


70 E. 45th St., 
528 ELM ST., CINCINNATI, O. 218 S. Wabash, Chicago 























xs ae || 
sa) MUSIC PRINTERS [ie 





PRINT OPERETTAS —- CANTATAS Y 
SCHOOL MUSIC OF ALL KINDS 


We print for John Church Co, Willis Music Co, Myers & 


Carrington, Eldridge Entertainment House and many others 
SEND YOUR MANUSCRIPTS TO US FOR QUOTATION 
\ Estimates Gladly Furnished 


THE OTTO FTA MERMAN & SON CoO, inc. 


CINCINNATIOHIO“ FARe MJusic Printer” ESTABLISHED I8T6 
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mi 


pre 
pre 


ces 


vot 
tra 
Dal 
tra 
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Instrumental Music Department 


Conducted by J. E. Mappy, Supervisor of Music, Ann Arbor, Mich. 











CONFERENCE STANDING COMMITTEE 


J. E. Mappy, Ann Arbor, Mich., Chairman 
V. L. F. Respmann, Yonkers, N. Y. 
Jay W. Fay, Louisville, Ky. 


Lee M. Locxuart, Council Bluffs, Iowa 
Russet, V. Morcan, Cleveland, O. 
C. M. Tremaine, 45 W. 45th, New York City, Sec. 





ANOTHER NATIONAL HIGH SCHOOL ORCHESTRA 


the Department of Superintendence 
of the National Educational Association, 
has asked for a performance by the Na- 
tional Orchestra before the meeting of 
superintendents to be held at Dallas, 
Texas, the week of February 27. The 
purpose of this performance is to con- 


D:: H. J. CONDON, President of 


superintendents that school 


educational 


vince the 
orchestras are of definite 
value and worthy of being included in 
the curriculum of every high school in the 
country. In many ways this event is of 
far more importance that the meeting in 
Detroit. In Detroit a grand experiment 
was carried out while in Dallas the or- 
chestra must prove itself educationally 
as well as musically and create a respect 
for school music that will result in 
stronger support and better teaching con- 
ditions in every part of the United States. 

The task of organizing this gigantic 
orchestra has been assigned to the com- 
mittee named below and it is highly de- 
sirable that the entire music supervising 
profession lend its hearty support to this 
project which promises so much if suc- 
cessfully carried out. 

One entire general session will be de- 
voted to music with the National Orches- 
tra of 250 players and a chorus of 800 
Dallas school children as the feature at- 


tractions. In addition to the musical pro- 


gram will be discussions relative to the 
ralues of music in education. 

Membership in the new National Or- 
chestra is open to players who will be 
high school students next February. Pre- 
cedence will be given to players who par- 
ticipated in the orchestra at Detroit last 
spring. Since about half of the players 
in the previous orchestra have graduated 
there will be about 125 vacancies to be 
filled and an effort will be made to dis- 
tribute the appointments over the country 
at large. 

Applications will be received by the 
members of the committee from super- 
visors having especially fine players in 
their orchestras. The closing date for 
making applications is November 1, at 
which time the lists will be closed and 
players selected from the available list. 
As soon as the players are selected the 
music will be sent out for advance prac- 
tice. The instrumentation will be limited 
to 50 first violins, 50 second violins, 30 
violas, 30 cellos, 24 basses, 10 harps, 7 
flutes, 7 oboes, 7 clarinets, 2 English 
horns, 7 bassoons, 1 bass clarinet, 10 
French horns, 10 trumpets, 6 trombones, 
3 tubas, and 4 percussion players. if 
you have any player whom you desire 
to enter please communicate as soon as 
possible with one of the following mem- 
bers of the National High School Orches- 
tra Committee : 
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J. E. Maddy, Chairman, Box 31, Ann 
Arbor, Mich; Dr. V. L. F. Rebmann, Di- 
rector of Music Board of Education, 
Yonkers, N. Y.; Glenn H. Woods, Direc- 
tor of Music, Board of Education, Oak- 


land, Calif.; Lee M. Lockhart, Direc- 
tor of Instrumental Music, Board of Edu- 
cation, Council Bluffs, Walter 


Aiken, Director of Music, Board of Edu- 


lowa; 


cation, Cincinnati, Ohio. 





MUSICAL PERCEPTION AND THE ORCHESTRA 


Russe_t V. MorGaAn 


Supervisor of Music, Cleveland, Ohio 


Editor’s Note: The following paper was read 
at the Detroit Conference and is reprinted from 
the 1926 Book of Proceedings. 

* 


HE TERM “musical perceptions” 

as used in this paper refers to a 
process of acquiring an accurate mental 
This 
image, once acquired, is referred to in 
A concept 1n- 


image of a musical composition. 


this paper as a concept. 
cludes melody, harmony, rhythm, form, 
beauty of tone, and interpretation. These 
elements are foundational in building 
thorough musical understanding on the 
part of the student. 

It will be the purpose of this discussion 
to discover its relationship to orchestral 
playing, that is, whether it is incidental to 
instrumental rehearsal and performance 
or is a distinct phase.of musical training 
calling for a definite plan of procedure 
not necessarily included in routine drill. 

There is a challenge for thought in the 
fact that a considerable number of per- 
musicians at all, but 


It is not unusual to 


formers are not 

musical mechanics. 
find students who have developed a truly 
remarkable ability to translate eye im- 
pressions into muscular activity without 
being conscious of an auditory image. 
Yet the auditory image is fundamental in 
the development of a true musician and 
performance is intelligent only to the de- 
gree that the performer is actually con- 
scious of this mental picture of the music. 
A musical concept, then, is‘an essential 


part of the equipment of every musician 
and it is wise for every school music in- 
structor to give thoughtful attention to 
the procedure for securing this necessary 
attribute; in other words a method for 
developing the power of musical percep- 
tion. 

A certain portion of every rehearsal 
period should be given over to the play- 
ing of easy, slow-moving music of the 
choral type where every player has ample 
time to become conscious not only of his 
own part, but of the chord being sounded 
by the entire ensemble. The value of 
this training is in the fact that the student 
is receiving a full harmonic concept and 
is consequently much better able to se- 
cure perfect intonation in his own part 
and at the same time has a much broader 
His 
playing will become an intelligent con- 
tribution to a complete art work. 


appreciation of the beauty in music. 


That phase, however, has only to do 
with the perpendicular element in music. 
Subsequent repetitions should bring to 
the student a conscious appreciation and 
understanding of the melodic flow of 
parts other than his own. It is only 
through a clear concept of the musical 
values of other parts that a performer 
can best make his own playing an integral 
part of the composition. Nuances and 
the “tossing of dialogue” back and forth 
between the various instruments become 
much more significant and contribute to 
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an exaltation of spiritual feeling other- 
wise denied the performer. 

Still more playing of the choral will 
discover to the student the lovely balance 
of the phrase, the first step in the long, 
hard road to adequate perception of form. 
The next step is comparatively easy, be- 
ing awakening consciousness of the way 
in which one phrase is supplemented and 
Clear perception 
of the between two 
phrases will provide the ground work for 
Some- 
one has compared the form of music to 


balanced by another. 
musical balance 
a more extended study of form. 


the drawing of a beautiful picture with 
a luminous point, the lines disappearing 
as rapidly as formed. The only possible 
conception of such a picture would be in 
the retention by the mind of each part, 
the complete work being purely a mental 
Perception, or the ability to build 
a concept from such an act will depend 


image. 


upon clear impressions consciously re- 
tained, a very difficult thing to do. 
Performance of music will never be 
easy to listen to until the rhythmical pat- 
tern or frame work is clearly set forth, 
and unless the player has a clear image in 
his mind of the ebb and flow of rhythm 
he cannot hope to offer an intelligent per- 
formance to the auditor. Rhythm is a 
matter of the mind and physical rhythmic 
motion is valueless except in so far as it 
is actually controlled by a clear concept. 
Beauty of tone must be constantly in 
the mind of the student. 
might be wise to say that it should be the 


In passing, it 


insistent demand of every one, perform- 
ers and listeners alike. Beauty of tone 
can only be secured by having a concept 
of lovely tone always in mind. The finest 
playing comes as a result of beautiful 
mental singing. Without a song in the 
heart there can be no loveliness of tone. 

Interpretation depends first upon a con- 


cept that is clean-cut in all details. Hav- 
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ing made that image a part of one’s self, 
freedom begins. By that is meant the 
fact that only halting utterance can be 
given a musical message when the per- 
former has no conception of the composi- 
tion as a whole and is only conscious of 
notes as he actually plays them. It is 
wise, therefore, to make every effort to 
cause the student to build up mentally as 
complete a picture as possible. Having 
secured this, there comes the task of per- 
suading him to release his personality, 
his whole being, if you please, in an art 
expression. 

There is in the American youth an un- 
bounded energy calling for some kind of 
self-expression. It must and will find 
ways of using this vital force and the 
question raised is how best to use it. 
Shall it be manifest in ways contrary to 
the best in the social life of the com- 
munity or shall it be used in activities 
contributing to the growth of the best 
side of the individual and to the members 
of the community of which the individual 
isa part? There can be no question upon 
this point. 

It seems pertinent at this place to sug- 
gest thoughtful consideration of two 
types of interest, mechanical and musical. 
The writer is convinced that joy in the 
mechanical manipulation of an instrument 
is many times mistaken for real musical 
The two interests cannot be 
wholly separated as nearly everyone has 


interest. 


some love for music tucked away in his 
being. It is simply a question as to which 
A survey of a high school 
faculty will usually reveal that the ma- 
jority of orchestra and band players are 
in the manual training and vocational 
subjects, yet one would hesitate to say 
that English teachers are on the average 
unmusical. It is quite often true that 
more interest in the concerts of a sym- 
phony orchestra is shown on the part of 


dominates. 
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academic teachers than of teachers of 
mechanical subjects. How reconcile this 
seeming conflict ? 

With some hesitation the theory is ad- 
vanced that people with mechanical talent 
find easy expression for a comparatively 
small musical urge and that a sincere joy 
in music is often denied expression on 
the part of others where there is present 
little or no ability. This 
would seem to call for a rather careful 


mechanical 


appraisal of our instrumental activities to 
the end that we might discover how much 
of our work is mechanical and how much 
musical. 

Mechanical talent is precious and 1s es- 
sential to free and satisfying self-ex- 
pression but after all it is only a tool that 
is to a certain degree necessary in the 
production of a musical art work that is 





Bits o’ Blarney 
New Irish Operetta 


Just out. Replete with mel- 
odies. Modern dress. Lines 
and lyrics held together by 
interesting plot. Setting: Ex- 
showing caretaker’s 
cottage. You'll love droll 
Mike O’Noole and = sym- 
pathize with, while you 


terior 


laugh at the lovers in their 


quandary. 


Get Examination Copies 


Try Before You Buy 














in itself a more or less beautiful flower- 
ing of a personality. In America we can 
say with just pride that our instrumental 
music is making surprising strides in 
technical ability, but the writer raises a 
question concerning equal development 
of musical ability. 

A short experience with two or three 
bands and orchestras in small cities in 
Kurope proved rather _ illuminating. 
Faulty technique and bad instruments 
were the means of producing some 
musical performances that would not be 
tolerated by the musical directors of our 
better school orchestras, and yet both per- 
formers and hearers were aroused to a 
point of musical enthusiasm hard to de- 
scribe. How could this happen? In 

would be 


quickly emptied and the auditors would 


America, the concert hall 
wait until next month when the finest 
orchestra in the world was to perform, 
or perhaps it would be the greatest 
What is 
the attitude of mind that causes this con- 
trast? We cannot believe that it is be- 
cause we are the only people really to 
appreciate good music. 


pianist or the greatest violinist. 


Again the writer has a theory which 
he wishes to present with your indulgence. 
The auditors of the European orchestras 
mentioned before had made that poten- 
tially lovely music such a part of them- 
selves that even a faulty performance 
brought to them a mental image or con- 
cept that was only limited in its loveliness 
by the perceptive power and rich emo- 
tional life of the individual. How won- 
derful and significant it would be to 
develop in our students the power of 
musical perception which would unfold 
to them year after year the musical 
beauties of the masters, supplementing 
and strengthening their own growing 
capacity for self-expression. 
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Book and Music Reviews 


Conducted by Witt Earuart, Director of Music, Pittsburg, Pa. 














The Scope of Music—By 
Dr. Percy C. Buck 
(Oxford University 
Press ). 

This is an admirable and 
book, full of 


interest to the professional 


stimulating 


musician and the student of 
musical aesthetics, and not 
less readable and helpful to 
the musical amateur. There 
is animation and crisp di- 
rectness in the 
style, but with no lack of 


author’s 
charm. An attractive per- 
sonality is disclosed be- 
tween the lines of this un- 
commonly vivid piece of writing. 
The material included in the book was 
first given in the form of ten lectures in 
The 


siveness of their range may be gathered 


Glasgow University. comprehen- 
from the titles of the chapters, which be- 
gin with “The Raw Material of Music” 
and pass through “The Origin of Music 
as an Art” and “The Nature of Beauty,” 
to “Melody,” “On Form,” and “Music 
and Psychology” in the last three chap- 
The 


equally wide. 


ters. four middle chapters are 


The author is Director of Music at 
Harrow School, Hon. Fellow of Worces- 
ter College, Oxford, and late Professor 
of Music in the University of Dublin. 
He brings to his task ripe scholarship, 
mature thought and evidently much ex- 
perience in teaching; for none but a 
teacher of young students without great 
erudition could have so well learned how 


to “step down” his most advanced thought 








SARHART do 


to the easy comprehension 
of the reader. 

The 
place in every library. In 
fact, I 
among 


book deserves a 

should 
the first 
two works on 


place it 

dozen or 
music that 
should be in the library of 
any interested person. 

—WILL EarRHarrt. 
Stepchildren of Music—By 
Eric Brom (The Dial 

Press). 

Mr. Blom has done what 
the writer often wished to 
himself: write about 

some of the lesser known but 
equally interesting events in the history of 
music. Mr. Blom has done more than 
write a series of essays; he has been con- 
sistent in his arrangement and has adhered 
to a chronological sequence, commencing 
with “An Offshoot of the Beggar’s Op- 
era” through such scintillating chapters as 
“The Musical Diary of Liszt’s Travels,” 
“The Early Tchaikovsky Symphonies,” 
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“Caesar Franck’s Weakness,” “Imitation 
Handel,” “A Late Strauss Opera” to the 
new movement that is attempting to have 
“The Carol Revived.” There are in all, 
twenty-five such chapters. Musical ap- 
preciation or musical club teachers who 
are in search of interesting material will 
find this book a source of just such infor- 
The 


a great deal of time on the index for it is 


mation. author must have spent 


exceptionally complete. — SAMuEL G. 


WAGNER. 
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Attention! 


We offer the following twelve 

prizes: 

One ist prize of $150.00 for the most 
attractive unpublished anthem sub- 
mitted. 

Two 2d prizes of $75.00 each for the 


next two most attractive unpub- 
lished anthems submitted. 

Three 3d prizes of $50.00 each for the 
next three most attractive unpub- 
lished anthems submitted. 

Six 4th prizes of $35.00 each for the 


next six most attractive unpub- 
lished anthems submitted. 


$660.00 in 12 Prizes 
in Cash 


All anthems submitted must be 
in our hands not later than 


February 1, 1927. 


Send for our special announce- 
ment folder outlining all condi- 
tions and rules of the competition. 


Lorenz’s 6th Anthem 
Competition 


We publish about two hundred an- 
thems a year. By our method of dis- 
tribution, these anthems are sung by 
not Jess than 20,000, in some cases by 
as many as 35,000, singers within 
about two months of publication. The 
demand for so many new anthems 
every year constitutes a large oppor- 
tunity for anthem writers, and this 
anthem contest is our earnest invita- 
tion to them to embrace it. 
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LORENZ PUBLISHING CO. 


Dayton, Ohio (216 W. 5th St.) 
New York (70 E. 45th St.) 
Chicago (218 S. Wabash Ave.) 
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A Survey of Contemporary Music—By 


Press). 

Seldom does a book reach my atten- 
tion which I really have sufficient time 
and inclination to read without allow- 
ing any of my cther duties to interfere 
until it is completed. However, such was 
my experience with this book. It struck 
me particularly well since the author hap- 
pened to entertain the same ideas concern- 
ing some composers as does your humble 
reviewer. His first chapter on “The 
Music of the Nineteenth Century” is not 
only worthwhile musically but is an ex- 
ample of fine scholarly writing. His dis- 
tinction between what should be called 
“Classics” and “Romantic” is well worth 
considering. Mr. Gray claims that every 
composer, Bach, Beethoven, and the rest, 
were not “classicists” but were “romanti- 
cists” or “modernists.” With that as a 
background, he proceeds to praise and 
flay. 

Richard Strauss, he claims, searched to 
establish a new form in symphonic tone 
poems while Wagner wished to establish 
new form in Opera, with the result that 
Strauss’s masterpiece was a new form in 
opera, “Salome,” and Wagner’s a tone 
poem, “Tristan.” Such are the fates in 
music. 

For his countryman Delius, he has 
great praise and appreciation; but Elgar 
has little appeal to him. Some of his 
remarks concerning the latter are worth 
recording. 

3efore he is through his first para- 
graph he makes this interesting comment, 
“In order to do justice to Elgar it is 
equally necessary to distinguish clearly 
between the composer of the symphonies 
and the self-appointed Musician Laureate 
of the British Empire, always ready to 
hymn rapturously the glories of our blood 
and state on the slightest provocation. 





Cecir Gray (Oxford University 













tO 
1€ 
sh 
at 
in 
ne 
in 


ee as 


ae Tal ce 


ie eh Teen 








é 
2 
‘ 
x 


Music SUPERVISORS JOURNAL 61 


the other 
is only a barbarian, and not even an amus- 


The one is a musician of merit; 


ing one.” 

He further accuses Elgar of taking his 
lighter works too seriously and sums up 
his work saying that it is now “quite pos- 
that the immortal ‘Land of Hope 
may at some time or 
patriotic en- 


sible 
and Glory’ tune 
other have aroused such 
thusiasm in the breast of a rubber planter 
in the tropics as to have led him to kick 
his negro servant slightly harder than he 
would have done if he had never heard it, 
and served to strengthen his already pro- 
found conviction of belonging to the 
chosen race; but however admirable and 
praiseworthy such a result may be from 
the point of view of empire building, it 
has no meaning whatever from the point 
of art.” 

And so Mr. Gray goes on and on, rip- 
ping and rapping, ““doving” and loving 
other moderns, or I should say contem- 
too, that includes 
Stravinsky, Scriabine, 
Susoni, 


poraneous composers, 
Debussy, Ravel, 


Schonberg, Sibelius, Bartok, 
Dieren (who ever heard of him), and a 
Those 


of the teaching profession who wish to 


chapter on “Minor Composers.” 
get a rather good critical slant at what 
is new, and who are new among the com- 
posers, should go to the nearest book- 
store and get this book——SAamMueL W. 
WAGNER. 


Keyboard Harmony—By CaroLtyn AL- 


DEN ALCHIN (Published by the 
Author). 
Miss Alchin feels that “every one 


should be able to illustrate everything in 
the study of harmony at the keyboard, 
and illustrate with some idea of Form.” 
[ wonder why Miss Alchin lays such 
stress on the keyboard unless it be the 
I do 


not believe I am able to play a harmony 


convenience of having one handy. 


Mention the JouRNAL when you write 


exercise [ have ever done upon the piano, 
yet I can write that same work and 
KNOW how it will sound. Miss Alchin 
is fearful lest pupils will become mathe- 
matical and work their harmony accord- 
ing to rule rather than sound. My ex- 
perience has been the opposite ; the pupils 
will invariably seek a piano or organ upon 
which they try to work their harmony. 
Otherwise, I must say I join in the 
chorus of those who have already praised 
the books. 

The author commences with a defini- 
tion of an interval and semitone and pro- 
ceeds gradually until she speaks of a 
“small third” and “large third,” meaning 
minor and major thirds. I like those defi- 


nitions. Then, her students build scales 
and chords and soon have minor, aug- 
mented, and diminished triads. The 


triads are soon divided into close harmony 
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and then dispersed harmony. Rules and 
methods of procedure complete Part I. 

Part II commences with “Non-chordal 
Tones” which comprises passing tones, 
anticipations, suspensions, etc. Chords of 
the ninth and second species of the 
seventh chord with numerous examples, 
original and drawn from the moderns and 
classic, and exercises round out this book. 
We will charge the spelling of ‘““Debussey” 
to the printer. 

Part III is really, really worthwhile; 
everything worth- 


it includes almost 


while to be known about modulation. 
One digression is necessary; I wish to 
take the liberty of again disagreeing with 
Miss Alchin as to the ultimate aim of 
harmony. In the preface to this last book 
Miss Alchin lays claim that “the ultimate 
aim of this phase of music study is to 
harmonize melodies, improvise, make 
modulations, and to cultivate the critical 
faculty.” The only excuse for the study 
of harmony that I can possibly see is that 
it may act as a vehicle for a deeper and 
more sensitive appreciation of those beau- 
ties in music that stand for the spiritual 
and loftiness for which we all search. 
Any study in music that is merely tol- 
erated for the rational edification and for 
the sake of developing another skill is 
hardly worthy of its inclusion in a cur- 
riculum. 


However, the technique (philosophy 


excepted) that Miss Alchin uses is be- 
yond reproach and will serve as a 
splendid guide for harmony teachers.— 
SAMUEL G. WAGNER. 
PuBLicaTIONs OF H. T. FitzStmons 
Curcaco, ILL. 

The reviewer is in receipt of a large 
consignment of music from the publisher 
named. It came inalump. It is the first 
from that source, if my memory serves 
me aright; and driven as I am for time 
to write these reviews, I hope it will not 
be the last. 

There is a generous lot of octavo part- 
songs, published under the general title 
of the Aeolian Series of Choral Music. 
I find eleven songs for treble voices (2- 
part, 3-part, and one unison song) ; four 
secular songs for mixed voices; seven 
anthems for mixed voices; nine songs 
for male voices. The composers repre- 
sented are Daniel Protheroe (who com- 
posed possibly two-thirds of all the music 
sent me), Arthur Olaf Anderson, Rossit- 
ter G. Cole, Clarence Sinn, William M. 
Dawson, Arthur Dunham, Stanley R. 
Avery, Arthur F. M. Custance, Lucy 
Rider-Meyer, and Wiliam Lester—the 
last represented by two very good ar- 
rangements for of folk- 
The series is almost entirely of 


treble voices 
songs. 
original compositions. Arrangements are 
very few, and familiar non-copyrights 
are represented solely by Eaton Faning’s 
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worn and now somewhat world- 
The pur- 
chaser is therefore invited to fresh music, 
written by Americans (or Chicagoans, 


much 
weary, “Song of the Vikings.’ 


’ 


which in this case is the same thing), 
published by Americans, and appealing 
The 
merit of the music may be inferred from 
the Those 
were listed because it is impossible to 


to good American musical taste. 


names of the composers. 
mention the compositions separately. I 
think that school music supervisors will 
be especially interested in the treble 2- 
And I 
overlooked ““Awake the Morning Dawns,” 


part and 3-part compositions. 


by Daniel Protheroe, for Soprano, Alto 


and Bass, because I placed it to one side 


as not belonging under “Treble Voices” 
where I found it lurking. 

There are also five cantatas and operet- 
tas. These may be discussed separately, 
but necessarily briefly. 


Einar Tamberskelver—(From the Saga 
of King Olaf). By W aps- 
WORTH LONGFELLOW. Set to music for 
Male Voices by Cart Buscu. 


HENRY 


This is a strong and extremely effective 
work, quite up, to the best by this gifted 
composer. It includes a baritone solo, and 
is provided with orchestral accompani- 
ment (16-part orchestra). The time of 
performance is about eight minutes. If 
I had a male chorus I should want to 


produce this work. 


King of Kings—A Christmas Cantata by 
DANIEL PROTHEROE. 

Of 

course, it is well written, musicianly, 

churchly and effective—a good, reliable, 


It is for soli, chorus and organ. 


worthy work, lacking false sweetness or 
monumental greatness, but with more of 
sincerity, unassuming originality and legi- 
timate effect than the majority of current 
works of its kind. 


Kay and Gerda or The Snow Queen—By 

Hazet Watts Coope. 

A juvenile operetta in three acts, 
adapted from Hans Christian Andersen’s 
tale. It is lovely in story and scene and 
in musical mood and intention; and at 
times the music rises in originality and 
characteristic quality to the height of the 
composer’s ideals. It must be confessed, 
though, that at other times the music falls 
into the conventional, stereotyped pretti- 
that 


“operettas.” 


ness characterizes less worthy 
All in all, though, if one 
does give operettas, I recommend giving 
this. It could be beautifully staged with- 
out difficulty, and a strain of poetic feel- 
ing that persists in spite of occasional 
lapses on the part of the literary and 
musical Pegasus would lift the produc- 
tion into the field of a genuine art-effort. 


An orchestration is available. 


Pickles, or In Old Vienna— 
A musical comedy in three acts. Music 
by Allen Benedict. Book and Lyrics 


by Gordon Wilson and Donn Crane. 

After the professional theatrical style 
of musical comedy. Not for high schools ; 
but persons who have been educated as 
far as they will ever get might indulge in 
it without harm. The opening chorus is a 
waltz chorus, and one can just hear the 
kind of popping, galvanic energy of per- 
formance expected from the orchestra 
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pit. The text here (I suppose I should 
say “lyrics,” but can’t quite bring myself 
to it) speaking of the expected arrival of 
the annual crop of tourists in Vienna, has 
this bit: 
For the spring-time is the ‘bring’-time, 
Where the tourists get their ‘sting’-time, 
We'll amuse ’em, use ’em, try not to lose ’em, 


For they'll be here today. 


The entire work is as good as that. 


Once in a Blue Moon. A musical Ro- 
mance. Story by Gordon Ibbottson. 
Music by Noble Cain, M. A. 


There is a slender vein of poetic feeling 
running through the work. If oldsters 
wish to give a light opera this would serve 
very well, indeed. The music is, of 
course, light and not always deft, but is 
almost completely devoid of the blatant, 
tawdry emptiness of the poorer kind of 
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light opera. There are touches of nice 
melody and original musical invention. 
With good scenic and lighting effects it 
would provide a pretty evening’s enter- 


tainment. 


The Spider and the Fly (A Fable). Con- 
tata for Two Parts. Treble Voices. 
Piano or Orchestra Accompaniment. 
Text by Mary Howitt. Set te Music 
by Daniel Protheroe. 

The poem is the old one lisped by our 
grandsires in their infancy. Mr. Proth- 
eroe has given it a very attractive, effec- 
tive and singable setting. It can be rec- 
ommended unreservedly, so far as the 
merit of the music, as well as the words, 
If there is any question, it is 
elaborate and consci- 


goes. 
whether for so 
entious a piece of work (for the poem, 
be it recalled, is long) the composer 
should not have chosen some other sub- 
ject and text. However, the voice parts 
are not difficult, and perhaps one would 
not feel, in learning them, that the effort 
was too great for the significance of the 
text. Besides, the music is good. On 
the whole, however, I wish Mr. Prothe- 
roe would now have some one write new 
words to his piece of music. A clever 
librettist could do it. 

The time of performance given is 
eighteen minutes. Orchestra parts are 
rentable. I hope others don’t feel as | 
do about the poem, and try this work out. 


*K * * * 


Comment upon the publications of this 
one house would be incomplete if I did 
not say the editing and printing of the 
whole product sent me is most commen- 
dable. The line is a worthy one, and 
supervisors will find much valuable ma- 


terial in it—Wutt EARHART. 
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average school 
—that the technical fundamentals of music be introduced, studied and 
mastered through the medium of Rote Songs, Observation Songs, and 
Sight-Singing Songs, 
—that the problem of Rhythm be met and mastered, 


-that a fuller appreciation of the world’s finest music be cultivated, 
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is not its most important claim upon your attention. 


It is the exceptionally high type and character of its MUSIC that 
is the most important characteristic of The Universal Series by 
Walter Damrosch, George H. Gartian and Karl \W. Gehrkens. 
Because of its music it stands apart. 


You may know that The Universal Series provides eight books, three 
for Teachers’ use and five for class use, covering the work from the 
Primary Grades through the Junior High School. You may know 
about the Tone Group and Rhythm Drill Cards. 
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You may concede that The Universal Series is the one completely 
equipped, modern music course. Yet you cannot appreciate the 
beauty and power of its new and better music—its most distinguish- 
ing characteristic—without actually trying it. 











Why not decide now to become acquainted with the music in The 
UNIVERSAL School Music Series during this new school year of 
1926-27 ? 


Our FREE descriptive booklet, “The Dominant Chord” is well worth 
writing for. We shall gladly send you a copy upon request. 
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